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[Editorial 

As someone who can remember the first episode 
of Doctor Who being transmitted, I shudder a 
bit to think that the programme’s 30th 
anniversary is only just over two years away. 

An equally important anniversary this year is 
Star Trek’s 25th, and I can still remember 
seeing the first British tv trail for this series, 
back in 1969. That was the first time most of us 
in the UK had heard of this ‘new’ US series. 

How times have changed! 

With the Information Age and modern tech- 
nology it is only a matter of days, or even hours, 
before news flashes across the World... straight 
into our news pages of course! 

The next issue is published on June 27''’. 

Jan Vincent-Rudzki 
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Compiled by Mark Chappell, 
Andre Willey and Stuart Clark 

I Trek Booked 

It's going to be quite a well-read 
autumn for Star Trek fans as 
Pocket Books in America and 
Titan Books in England simul- 
taneously flood their respective 
markets with various fiction and 
fact books. As the twenty-fifth 
anniversary leaps out at us, there 
is a plethora of technical 
manuals, in-depth analysis of the 
first (?) twenty-five years and 
lots of calendars and such. 

But it is the long-running novel 
range which looks set to keep 
the pace going. Over the next 
few months we should see one 
novel based on each show in al- 
ternate months. 

Firstly Star Trek: After next 
month’s Renegade by Gene De 
Weese, we have, in Britain, the 
first issuing of Triangle. That’s 
then followed by Jan Michael 
Friedman’s Legacy, the fiftieth 
Titan novel. After that, wrap- 
ping up the British prints of 
older American novels is Diane 
Carey’s Battlestations, followed 
by Jeanne Dillard’s Recovery. 


Dillard’s adaptation of Star Trek 
VI should follow a month or two 
later. 

Star Trek: The Next Genera- 
tion kicks off this summer with 
Mel Gilden’s Bogeyman and is 
followed by what ought to be 
the wittiest book, Q In Law pit- 
ting the Enterprise’s most for- 
midable guests against each 
other! Howard Weinstein, cur- 
rently penning DC’s Star Trek 
comic book, swaps series to give 
us the new crew in Perchance 
To Dream. After that it is Terry 
Mancour’s Spartacus, and then 
to wrap the festivities up in 
America there is a hardback- 
only issue of Michael Jan 
Friedman’s Reunion. Right now, 
no-one knows who will pick up 
the British rights, and when. 

|who Booked 

Virgin Books are continuing 
their new series of Doctor Who 
novels not based on tv scripts. 
After the four-part Timewrym 
novels this year, 1992 sees Cat's 
Cradle weaving its way out. 

This set is a trilogy, started off 
by Ghost Light author Marc 
Platt. The second book is 
penned by the tv show’s last 
script editor Andrew Cartmel, 
and the final story is by fan 
writer Andrew Hunt. 

Amongst non-fiction Who 
material, there is the rather, we 
suspect, controversial Gallifrey 
Chronicles about the good 
Doctor’s home planet and 


people, by John Peel. There is 
also a Doctor Who role playing 
game book and a book on the 
show’s early days in the 1960s 
co-written by fellow Starburst 
scribe David Howe. 

I Alien Booked 

Following their successful 
Beauty and The Beast guide 
book last year. Image Publishing 
in America have issued a similar 
one on Alien Nation. 

A series of novels based on the 
Alien Nation tv show seems to 
have been promised from the 
States, but so far has failed to 
materialise. Further Beauty and 
The Beast novelisations seem 
unlikely and Corgi Books in 
Britain have confirmed that they 
are not planning any more 
Quantum Leap stories, al- 
though they do have two books 
based on Twin Peaks in the 
shops. The first is purportedly 
the secret diary of Laura Palmer, 
the other a biography of Dale 
Cooper’s FBI days. Only In- 
diana Jones, whose younger ad- 
ventures are currently being 
filmed at Shepperton Studios, 
seems to have a series of novels 
ongoing at the moment! 

I Video Goodies 

No confirmation as yet, but it is 
possible that next year may see a 
couple of episodes of the old 
Seventies BBC show The Sur- 
vivors cropping up on home 
video alongside (fingers crossed 
now) the first series of Red 
Dwarf. 

Meanwhile CIC have confirmed 
their intention to keep releasing 
four episodes of Next Genera- 
tion per month, up until the end 
of series three at least. BBC 
video have not confirmed in any 
way what Doctor Who fans can 
see next year, but here at TV 
Zone we predict the beginning 
and the end of the Davison era, 
the end of the Tom Baker era, a 
Colin Baker Cyberman story, a 
Peter Davison Dalek story and a 
Davison Cyberman story, a Wil- 
liam Hartnell historical story set 
in South America and a Pertwee 
story featuring Axons (whoops, 
bit of a giveaway that last one!). 
Also, we may see the follow-ups 
to the new Era tapes, featuring 
Jon Pertwee and Tom Baker. Of 
course all of this is likely to 
change (after all, there are no six 
part/two tape releases in the 
above list) but if any of those 
others turn up — well, you 
heard it here first! 


[Leaping For Joy 

Fans in America have done it 
again. Halfway through the third 
series of Quantum Leap the US 
networks did what only US net- 
works can do — scheduled 
Quantum Leap in a sure-fire 
miss slot. As figures dropped, 
fans petitioned for the show to 
return to its traditional, ratings 
grabbing Wednesday night slot 
and it did — to receive large 
viewing figures again. As we un- 
derstand it, this means the series 
is quite likely to go for a fourth. 
At the moment all seems well in 
the Quantum Leap camp, with 
Sam turning up as a pregnant 
mother in one show, on stage as 
a male stripper in another, and 
finding himself in a ‘Time 
machine’ in the funniest teaser 
the show has hao so far. Look 
out for it in the UK on BBC2 
later this year. 

However, it may well find itself 
without the company of Twin 
Peaks. Although not confirmed, 
it seems unlikely ABC will give 
us further adventures of Coop 
and Co. Mind you. Fox, who 
show Next Generation, have ex- 
pressed an interest in picking up 
a new run, so we’ll wait and see. 

I Sky Bound 

Well done Sky TV in Britain for 
giving us another chance to 
enjoy the marvellous V tv series 
on Wednesday nights, now es- 
tablished as their SF slot. Sky 
have also confirmed that they 
have purchased the excellent 
The Flash series starring John 
Wesley Shipp as the man in the 
blurred red suit. No news as to 
whether or not that programme 
is to get a second series. 

[Figures 

As the BBC speeds through the 
second series of Next Genera- 
tion. the viewing figures remain 
consistently good. Where 
Silence Has Lease gained a 
good 3.76 million, but Elemen- 
tary, Dear Data topped with 
4.06, putting it at the second 
highest figure that week on 
BBC-2. Finally, The Outrageous 
Okona, starring Rocketeer lead 
William Campbell, fought off 
the stiff competition from the 
Snooker to get 3.54 million. 

[Give Us A Clue 

The crew wake up. One of them 
has a broken limb, and other 


Tom Baker doing the voice-overs for his non-Doctor Who 
Reeitime Pictures video, out 10*^ August 
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things are inexplicably different. 
They realise that recent hours 
are missing from their lives. 
However, when they recover 
their memories, they realise that 
they shouldn 7 have... 

American fans of Star Trek: 

The Next Generation will 
recognise that as the plot of the 
fourth season story Clues,a\- 
though British TV Zone readers 
may think it is a second season 
episode of Red Dwarf, Thanks 
For The Memory. Which came 
first...? 

I Trek Update 

Now a few more snippets regard- 
ing the last few episodes of the 
fourth season of Next Genera- 
tion. 

The Host ( 1 1 May): In this 
episode, Doctor Crusher falls in 
love with an alien mediator 
called Odan (played by Franc 
Luz). However, it seems that the 
lifeform she has fallen in love 
with merely inhabits other physi- 
cal bodies — so what will hap- 
pen when it occupies Riker’s 
body? 

Mind's Eye (25''’ May): The 
Romulans are back in a big way. 
They kidnap Geordi and 
program him as a human bomb 
in order to make him do their 
bidding. Their plan apparently 
involves some high ranking offi- 
cials from the Klingon govern- 
ment. This episode forms part of 
the build-up to the season finale. 
In Theory June and directed 
by Patrick Stewart): Michele 
Scarabelli (who played the 
mother from Alien Nation) 
guest-stars in this episode. She 
falls for Data, and after discuss- 
ing the situation they decide to 
live together as a married 
couple. This episode also fea- 
tures the winner of a competi- 
tion run in January on the 
American Top 40 radio show, as 
a background extra in a Ten For- 
ward scene. 

Redemption (15'*’ June): The 
Enterprise returns once more to 
Klingon homeworld, and Worf 
decides it is now time to clear 
his name after his discommoda- 
tion in Sins of the Father. 
Meanwhile, Gowron (the new 
council leader after Reunion) is 
challenged by the two sisters of 
Duras, and also Duras’s son. 

This episode will end on a clif- 
fhanger for season five, just like 
Best of Both Worlds. This story 
was originally scheduled to be 
directed by Patrick Stewart, but 
when he found he was featured 
heavily in over three-quarters of 


the scenes, he decided to opt to 
do In Theory instead. 

The regular cast are all on six 
year contracts and so a sixth 
season of the programme is al- 
most guaranteed, but it is not ex- 
pected, at present, that a seventh 
will be produced. Budget projec- 
tions predict an increase of $0.2 
million per episode per season 
which would mean season six 
costing an estimated $48 mil- 
lion. There also exist contracts 
for two motion picture scripts 
featuring Star Trek: The Next 
Generation and these can be ex- 
pected to be produced after the 
series finishes production. 

As for the Denise Crosby story 
and her return to the universe of 
the Enterprise NCC I70I-D, it is 
denied in the most vigorous 
terms possible by Paramount. 

So, despite anything you might 
hear,there are no plans to resur- 
rect Tasha Yar — no matter 
what Denise Crosby says. 
Another vigorously denied 
rumour is the possibility of 
Leonard Nimoy’s involvement 
in the series.. Shame. 

I Of Monks and 
Marriages 

Star Trek VI: The Undis- 
covered Country is shaping up 
to be a great film. Beaming into 
the cast are Todd Bray ant, who 
played Klaa brilliantly in Star 
Trek V. Although he will not be 
reprising that role, he will be 
another Klingon. Also making a 
welcome return is actor John 
Schuck, who played the Klingon 
Ambassador in Star Trek IV 
and David Warner also returns. 

It is not yet known whether they 
will be seen in the same roles as 
before, but we can have a good 
guess who Mark Lenard will be 
playing. Also joining the cast 
are Christopher Plummer, Kim 
Cattrall, Rosanna De Soto, 

Brock Peters, Kurtwood Smith 
and top fashion model Iman! 
Those hoping to see a story with 
strong ties to The Next Genera- 
tion will be disappointed to 
learn that any references will be 
very small. 

Thankfully, the look of the film 
should be a step up, because 
ILM have once again been con- 
tracted to shoot the effects. 
Einally, have you ever wondered 
where the rumours about Kirk 
becoming a monk, Spock get- 
ting married came from? Look 
no further than the film’s direc- 
tor, Nicholas Meyer, apparently 
it was his joke to put fans off the 
trail. 


US release date is still in a state 
of flux, although Spring 1992 
seems most likely. 

I Roundup 

Fans of Beauty And The Beast 
should start keeping their eyes 
peeled for the third season of the 
show. It has already been shown 
in the Television South West 
region and should start appear- 
ing in other ITV regions soon. 
Channel Four surprised 
everyone by screening The 
Time Tunnel so soon after its 
regional television screenings. 
Although they have promised a 
‘complete’ run of the series at 
6:00pm on Thursday evenings, 
they will not be showing The 
Idol of Death and Raiders From 
Outer Space which were both ex- 
cluded from the regional show- 
ings (for legal and print-quality 
reasons). Channel 4’s showing 
will be the first network screen- 
ing the entire series has ever had 
in the UK. So perhaps we can 
now work out who Ann has a 
crush on: Doug or Tony? 

[Renewal Time 

It’ll soon be renewal times for 
American television shows. Star 
Trek: The Next Generation is 
a dead certainty for renewal. 

New shows include a Stephen 
King anthology programme 


which will attempt to mix Fan- 
tasy with the Thriller genre. 

Eight scripts have been commis- 
sioned so far but expect that 
total to rise if it becomes a hit. 
Also new this year will be a 
comedy/mild SF show named 
The Brother From Another 
Planet based upon the film of 
the same name. Following the 
death of Baywatch, David Has- 
selhoff will be dusting off the 
ol’ driving gloves for the ’91/92 
season as he once again takes 
control of Kitt in a new series of 
Knight Rider. 

The biggest question in the TV 
Zone still remains why will Fox 
not see sense and resurrect Alien 
Nation? 

( Transatlantic 
Werewolf 

She-Wolf of London’s new 
name is Love and Curses. The 
main reason for the name 
change is that following HTV’s 
lack of faith in the show it has 
moved filming to America. This 
has not been unexpected as the 
producers have been quite vocal 
in their dislike of the secondary 
British characters, and since 
they have free range to use any 
monster that has ever appeared 
in a Universal film they seemed 
to be troubled with the 
‘problem’ of rationalising their 
script appearances in England! 


Although these Doctor Who costumes from the Bonham’s 
auction on May 11**' might vanish from public view, they 
couid well re-appear if the series is inciuded in the BBC’s 
new subscription service which is due to start in ’92. Two 
pilots have been submitted covering Science Fiction 
programmes, one of which has been produced by 
ex-Doctor Who producer John Nathan-Turner. 
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STAR TREK 
Vendetta (Giant #2) 
by Peter David 
Publisher Titan Books 
Price £4.50 

W HERE does one start on a 
review of a book of this 
magnitude? Well, we learn 
lots more about the Borg, 
how they function, why they do what they 
do and just how astonishingly adaptable 
they are. We learn a bit more about 
Guinan, her past and her associates. And 
we learn the truth behind the Doomsday 
Machine, its creators and what they did 
next! 

On top of that, we have a quite fascinat- 
ing insight into the workings of Captain 
Picard’s mind, how things from his days 
at the Academy have affected him, how 
his close encounter with the Borg affected 
him and the affect he had on them. We 
meet a contemporary of his from the 
Academy, also now a Starship Captain, 
suffering the same problem that Jim 
Kirk’s comtemporaries suffered — 
jealousy and resentment. And as much as 
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Picard is an improvement on Kirk, so 
Korsmo is an improvement on the Deck- 
ers and Finnegans of the old show. 

Peter David’s novels are normally the 
rather light hearted ones (as the forthcom- 
ing Lwaxana Troi/Q crossover Q-In-Law 
will no doubt prove), but here we see the 
usually fine storytelling overlaid with a 
cloud of doom and fear — there are times 
when you really don’t know whether he’ll 
take liberties and actually vapourise some 
of the above mentioned non-regular 
characters just for the hell of it. Exactly 
who survives and who doesn’t I’m not 
telling, but you’d be doing yourselves one 
very large favour if you grab this book and 
find out. 

The basis for the story is rather 
straightforward. The Borg are back, slic- 
ing up planets, this time the Penzatti 
Homeworld, for their own well-docu- 
mented ends. They hit a slight glitch, 
however, when a rather large vessel, 
resembling an overgrown swiss roll, floats 
by and, much to the Borg’s astonishment 
(although, as we all know, astonishment 
is irrelevant) they get splattered. The 
Enterprise is then assigned not only to 
help the Penzatti survivors but to discover 
what exactly is powerful enough to 
destroy the Borg. 

Enter a Borg survivor, a fact the 
Penzatti ’s are not too happy about, but 
whom Geordi is determined to release 
from Borg control. Guinan however, her 
roots going back beyond even the Borg’s 
genesis, is aware that the third player in 
the game is somehow familiar, but is un- 
able to tell Picard exactly what she knows. 

Then the Ferengi enter the scene and try 
to make a deal with a triumvirate of Borg 
craft (but, of course, business is ir- 
relevant!) Just when you think nothing 
else can go wrong, there are murder at- 
tempts aboard the Enterprise, Ten For- 
ward springs a leak and Data finds going 
to Engineering can be quite ’armless. 

If there is anything to fault this book 
upon it’s the suddenness of its ending (al- 
though it is a stunning finale, I found 
myself wanting an epilogue — the wrap- 
ping up of the Borg prisoner storyline, 
whilst natural and exciting, could have 
been stretched a bit more) and the shoddy 
production standards by Pocket Books in 
America — at one point the three Borg 
ships mysteriously become three Ferengi 
ships (page 77) and later on Picard as- 
sembles a landing party of himself, 
Guinan, Data and Doctor Crusher (page 
323) but when they actually step onto the 
transporter (page 326) poor Chief O'Brien 
finds that our Bev has turned into Deanna 
Troi! Sloppy work that, because of the 
high quality of the actual story, stick out 
like sore thumbs. 
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There are times when I have to wonder 
whether or not Peter David has actually 
paid close attention to the detail of the 
programme. For instance, in the Con- 
ference Room Geordi operates a computer 
keypad on the desk, but I’m sure there 
isn’t one. Also — and this is a long-time 
grumble I have with David — Data speaks 
in contractions (ie didn’t, can’t etc) which 
seems a mistake Pocket ought to have 
picked up on. Naughty, naughty... 

All that aside, settle yourself down in a 
cosy armchair with this book and spend a 
day reading the adventure of a lifetime — 
it’s a real pleasure. 

Oh, I forgot, pleasure is irrelevant... 

Mark Chappell 
(Who is also irrelevant!) 

The Horizon Blake’s 7 
Appreciation Society 
Technical Manual 
(Parts 1 and 2) 

Price £4.50 each 

I THINK it was about 20 years ago 
that aficionados of Star Trek first 
came up with the idea of a ‘Techni- 
cal Manual’; that is, the definitive 
work of reference containing the 
blueprints and designs of technology, ar- 
tifacts and clothing which appear in a par- 
ticular Sci-Fi series or film (and, in most 
cases, including new design work which 
occasionally finds its way into the original 
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show or film, thus bringing the process 
full circle). 

The production of such an oeuvre by 
fans who were not involved in making the 
show must needs be long term, and invol- 
ves considerable research. Full marks to 
Horizon (the UK’s Blake’s 7 Apprecia- 
tion Society) therefore, for the clever idea 
of releasing their technical manual in a 
loose-leaf format by instalments. It may 
take a while to complete the manual (the 
first instalment was published in October 
1988, the second in 1990 and the third is 
due shortly), but the process enables great 
care to be taken as to accuracy, and con- 
siderable refinement to the artwork. It also 
means that the four sections into which the 
manual is divided (The Liberator, Scorpio 
and Xenon Base, The Federation, and 
non-Federation) can expand indefinitely 
without a loss of cohesion. 

The introduction claims that the manual 
will be an ‘invaluable guide’ for all 
Blake’s 7 fans, both for model-makers 
who wish to make accurate replicas of 
ships and props, and for writers who need 
to know ship layouts and technical 
capabilities. The illustrations are very 
well executed, and even on close inspec- 
tion it is difficult to find any obvious er- 
rors. In particular, the blueprints for the 
Liberator more than do justice to Roger 
Murray-Leach’s original design. 
However, I would have liked to see more 
detailed identification of the source 
material — ie were any of the BBC desig- 
ners/effects teams consulted? 

More controversial are the new designs 
which seek to explain aspects of the series 
which were not dealt with in the television 
version — for example. Part 2 of the 
manual includes a theoretical section 
which purports to explain the Liberator’s 
propulsion system by an oblique reference 
to Space/Time distort technology; there is 
also a ‘Crew Deck Plan’ for the Liberator 
which seeks to show the relative 
geographical locations of the areas in 
which the stories take place (the Flight 
Deck, teleport area, medical unit, storage 
bays etc). There are those who would 
question the right of fans to print their own 
theories as fact in this way; once again, 
some input from the originators at the 
BBC would help to avert such criticism. 

Be that as it may, it seems to me that any 
such criticism would be churlish. After 
all, someone’s got to fill all those gaps in 
our knowledge caused by the dictates of a 
fast-moving action adventure series. It is 
clear that a great deal of time and effort, 
the hallmark of real fans, has been spent 
on this manual, which is well worth the 
price. The authors are absolutely right; for 
the Blake’s 7 devotee, it’s a must! 

Conrad Turner 
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ROBIN OF SHERWOOD 
The Greatest Enemy 
Video Gems 
Price £7.99 

T his was the first episode of 
Robin of Sherwood I saw, and 
it ensured that I was hooked on 
the rest of the series. The story is 
basically Michael Praed’s swansong in 
the role of Robin, before, to quote series 
creator Richard Carpenter, “he went off to 
become a clothes peg in Dynasty”. It 
begins with Herne the Hunter’s warning 
that the outlaw is about to face “his 
greatest enemy”, while the Sheriff of Not- 
tingham has been given an ultimatum; 
destroy the Hooded Man, or lose his own 
position. Before long, the Sheriff and his 
deputy Gisbume are setting a trap, and 
hunting down the Merry Men with hounds 
and a huge army. 

Two-thirds of the way through the 
episode, all seems lost. Little John, Nasir 
and Will Scarlett are all prisoners, and 
Robin has been slaughtered in spectacular 
slow motion silhouetted against a blood- 
red sunset. Some very moving scenes fol- 
low, as the outlaws come to terms with 
their loss. It is here that Judi Trott comes 
into her own as Marion — a sensitive 
woman, who is as determined as any of 
her friends. 

The story then takes a bizarre twist, as 
Herne addresses a Hooded Man... and 
Jason Connery’s character enters the fold, 
in an awfully clever way which ensures 
you don’t have to see his face. Whether 
this was because the role had yet to be re- 

Robiq 
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cast, or whether he was unavailable at the 
time, or perhaps just because it is more 
mysterious this way, is unknown. 

The Greatest Enemy is a superb piece of 
television: well-written, immaculately 
made and beautifully acted. At £7.99 the 
video may seem a little pricey for just one 
episode (other Robin tapes have grouped 
two episodes for £9.99), but fans will find 
it hard to avoid, and the non-aficionados 
should try it simply for the experience. 
One does not just watch Robin of Sher- 
wood — this is a programme to savour. 

Richard Houldsworth 

JOE 90 Vol #7 
Breakout/Child of the 
Sun God/Trial At Sea / 
Viva Cordova 
Polygram Video 
Price £8.21 (rrp) 

A s a youngster 1 remember dis- 
liking this series intensely — 
the lead character, a 9 year old 
boy in silly glasses, had about 
as much charisma as a snail and the plots 
moved as slowly. 

Certainly the quality of the puppets were 
great. Mac is a particularly lifelike 
marionette, but the stories lacked the 
futuristic adventure of the previous 
Anderson series, and having a young kid 
as a super spy was preposterous and des- 
tined to bring out envy in most viewers, 
rather than sympathy. 

These four episodes, the last batch 
before Mr and Mrs Anderson returned to 
re-write and take control, are fairly tame, 
varying from the quite exciting and intel- 
ligent, to the quite dire and predictable. 

The weakest. Breakout, features two 
baddy puppets looking remarkably 
similar to Clint Eastwood and Richard 
Burton in Where Eagles Dare, who 
violently escape from prison and blow up 
a rail bridge carrying the Prime Minister 
of Canada. Joe leaps into action and saves 
the day. 

Not so in John Lucarotti’s rather fun 
Aztec (or Amaztec as the indians are 
called here) tale. Joe is mistaken for the 
child of a god by the apparently extinct 
South Americans who have been putting 
world leaders into comas. Joe exposes the 
real villain with the unwitting help of the 
local High Priest and saves the day. 

Colonel White of Spectrum makes a 
guest appearance, with new wig and face 
fluff (well, 1 think it’s the same puppet) in 
Trial At Sea. It's a bit of a trial sitting 
through this as Shane Weston boards the 
luxury hovercraft and tries to find a hid- 
den bomb. Eventually it occurs to Joe’s 
superiors at WIN to actually ask the 
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bomber, who dutifully tells them (some 
criminal, eh?) and Joe defuses the timer. 
Mac takes it away and blows the fish up 
instead, thus Joe again saves the day. 

The last story is a good romp. This time 
it’s Spectrum baddie Captain Black who 
shaves his stubble to play the evil guy. 
He’s a South American dictator who loses 
an election (some dictator, eh?) to the all- 
round good Presidento who then suffers 
assassination attempt after assassination 
attempt. Since he’s unwilling to be 
protected, his loving wife calls in WIN 
and Joe sets about protecting the new 
Presidento without him knowing. The 
wife’ s incredulity at Joe’s abilities reflects 
mine, but she is more easily convinced. 

Mark Chappell 

V 

Warner Home Video 

Four tapes 

RRP Price £9.99 each 

O N that first day, everything 
stopped. Their flying saucers 
hung, vast and sluggish, over 
every major city in the world 
(and above a small brush-war in South 
America, but that’s where our hero is so 
we can stretch a point). A small flying ves- 
sel detached itself from the main saucer 
and came to rest on a rooftop in front of 
the assembled dignitaries of the world. A 
humanoid figure, looking disconcertingly 
like a defrocked TV evangelist, stepped 
out. He raised his hands benignly. 

“We come from Sirius,” he said, “and 
we have a sirius problem.” 

From there it’s downhill all the way. 


Visa replay of the rise of the Nazi Party 
with geckos instead of fascists. The arrival 
of the (initially) benign Visitors seems to 
herald a new age, but as things begin to 
slide the people who realise that some- 
thing is wrong are victimised, beaten up 
and, ultimately, vanish. Or, if they’re real- 
ly photogenic and can’t act, they join the 
resistance and literally unmask the 
Visitors as evil water-grabbing lizards 
who have travelled all the way to Earth in 
their incredibly advanced spacecraft, just 
crammed with bewilderingly powerful 
weaponry, and proceeded to squeeze into 
fleshy pink corsets and ask us nicely if 
they could borrow our oceans. Convinc- 
ing? No, but they are aliens after all. We 
know this because their skins are scaly 
and their jaws slide out like shop-till 
drawers to accommodate hamster hors 
d’ceuvres. 

V started as a dramatic morality play, 
went through a phase of being a reptilian 
A-Team and finished up as Dynasty with 
green skin. In fact in the last episode of 
The Colbys, where Fallon is abducted in 
an alien spacecraft, it’s not hard to believe 
the Visitors have switched channels to 



sabotage the opposition. 

It’s rubbish, but it’s good rubbish. 

Andy Lane 



To advertise in the TV Zone Ciassified can 
cost just £3.00!! Readers wanting Pen Pals 
pay just £3.00 for up to 32 words. Fan rate 
for conventions, clubs and fanzines is £6.00 
for up to 32 words. All other advertisers pay 
£12 for up to 32 words. All prices include 
VAT. Cheques/PO made payable to ‘Visual 
Imagination Limited’. Copy deadline is the 
third Thursday of the month before publica- 
tion. For further details of other advertising 
rates please request our rate card. Visual Im- 
agination (TV Zone ads) PO Box 371, Lon- 
don SW14 8JL or ring Nick on 081 878 5486 
and ask for advertising. 


Pen Pals 

Female Next Generation and Patrick Stewart 
fan — love to hear from other fans interested in 
either or both of the above. Write to; Maria Joan- 
nou, 4 Minter Ave, Droitwich, Worcs, WR9 8RP 
Doctor Who fan, 18, seeks correspondence 
with anyone, any age, from anywhere. Other in- 
terests include Next Generation, Red Dwarf and 
Sapphire and Steel. Contact David Nichol, 2 
Market Lane, Stonehaven, Scotland, AB3 2BW 


Clubs 

Jupiter Moon Shane Cornwall is setting up a 
fan club. All contributions/help/suggestions for 
quarterly newsletter needed, the idea being to 
bring the programme back to our screens. 
Write to; Shane Cornwall, 5 Knevet Close, At- 
tleborough, Norfolk, NR17 2NR. 

A new Doctor Who local group is being set up 
in Cwbran, Gwent, for more details please send 
a sae to: Gavin Parfitt, 17 Commercial Close, 
Talywain, Pontypool, Gwent, NP4 7JA 
Grand Order — small but creative Dr Who 
society. Fee £5 for 3 issues of our zine 
Timelines. Upon joining you will receive mem- 


bership car, badge and introductory copy of 
Timelines. D Metcalfe, 1 73 Coalshow Green Rd, 
Chadderton, Oldham, Lancs OL9 8JS (A5 sae 
please) 

IDIC Star Trek Club. UK dues £6.00 for 6 bi- 
monthly 60-84 page newsletters covering all 
aspects of Star Trek. SAE to Janet Quarton, 1 5 
Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland, 

Conventions 

Touchwood — 24th-25th August 1991. Multi- 
media convention covering the mystical, magi- 
cal and mysterious in TV/film. Programme 
includes guest panels, workshops and video 
programmes. Write to Sue Trent, 64 Daisy Rd, 
BRIGHOUSE, W Yorkshire HD6 3SX 

For Sale 

Dr Who State of Decay story read by Tom Baker 
(Pickwick audio cassette), unused clearance 
stock; £3.30 each including P-i-P. Cheque/PO to 
D Trevor, 4 Firthfields Close, Davenham, 
Northwich, Cheshire, CW9 8JX 
Predator kit, limited edition by Billiken. Advance 
orders welcome. Huge amount of kits in stock, 
including Aurora, Billiken, Imai etc. TV Zone one 
to seventeen, Fangoria one, nine, postcard 
magazine. T rek. Aliens, Who, Anderson. Crea- 
tures Unlimited, 0255 42541 1 


Fanzines 

“It’s wacky and tacky” Rayphase Shift no. 5 

tapezine. Fans Remember issue. Dr Who 
memories, British and American. A C90/ SAE to 
Nick Goodman, 7 Kent Rd, West Harnham, 
Salisbury, Wiltshire, SP2 8HN 

Services 

Stars celebrity addresses, genuine and current, 
over 10000 listed film and TV pop and rock 
stars. Send a stamp with names of your wanted 
stars celebrity addresses. ICL (Dept ST3) PO 
Box 1010 Bournemouth, BH1 2YF 
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Dodo’s travels^ 
with The Doctor 


Above and right: Dodo (Jackie Lane) 

part 

M anchester recently 
played host to the Doctor 
Who convention, Manopti- 
Con, and the special guest 
was Jackie Lane, who played companion 
Dodo to the first Doctor. This was her first 
convention appearance and, thanks to the 
ManoptiCon committee and Jackie Lane, 
we’re able to reproduce some of her com- 
ments here. 




and Steven (Peter Purvis) in The Celestial Toymaker, one episode of which forms 
of the BBC Video Hartneli era tape (see page 11) 


[ihe Beginning 


“The beginning of The Ark, for me, was 
awful. The first shot was a long, long 
tracking shot through the jungle and then 
they’d stop outside the TARDIS. All I had 
to do was run out and hit a sandbag which 
marked my stop point. I’d stop and 
sneeze. It didn’t work. Either I missed the 
sandbag or sneezed in the wrong direc- 
tion. So they started again, which was 
very expensive!’’ 

The part was a rather short-lived one. 
Was this Jackie’s intention, not to stay too 
long with one programme? 

“It could have been as long as a year, but 
as it was, the producer who employed me 
- John Wiles; left after my first full story. 
The Ark and then Innes Lloyd took over. 


Had he been happy with the Dodo charac- 
ter then I would have probably been in it 
as long as I was told originally, but I don’t 
think he liked the Dodo or Steven charac- 
ters. Years later, when I started up my 


Voice-Over Agency, he asked me if I’d 
put him on my books. I reminded him that 
he’d once sacked me and said a firm no!” 

Dodo wasn’t actually Jackie’s first in- 
volvement with Doctor Who. That oc- 
curred during the summer of 1963, when 
she auditioned for the part of Susan 
Foreman, the Doctor’s grand-daughter. 

“1 wasn’t offered it. I went to meet 
Verity Lambert and Waris Hussein [the 
producer and director respectively], but 
during the interview I Just said that I was 
sorry but I didn’t want to be tied down for 
a year at that point. Whether they would 
have offered it to me. I’ll never know. 
Having said no to being even considered 
for the role of Susan in the first place, I 
spent a year out of work, but a got a few 
Jobs until Doctor Who came up again.” 

How difficult was it coming into a long- 
running series, especially as rumour has it 
William Hartnell, who played the Doctor, 
was a bit particular about other actors and 
actresses? 

“They were very friendly — it was very 
easy for me going into it. Bill had put up 
with a lot of changes of companions in a 
short space of time and it was really get- 
ting to him. He’d get used to working with 
one crowd of people then suddenly one or 
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Dodo in the clutches of a Monoid from The Ark story Photo 0 Topham 


two of them would vanish and it’d start all 
over again — new relationships. He found 
that a problem, although he certainly 
made me feel welcome. 

“I had been warned that he could be a 


I Checklist 

Jackie Lane played Dorothea (Dodo) 
Chaplet in the following Doctor Who 
stories, given here with the dates first 
shown. 

The Massacre of Saint Bartholomew's 


Eve (Episode 4 only) 26/2/66 

The Ark (4 Eps) 5/3/66 

The Celestial Toy maker (4 Eps) 2/4/66 

The Gunfighters (4 Eps) 30/4/66 

The Savages (4 Eps) 28/5/66 

The War Machines (Eps 1 & 2) 25/6/66 


Total of 19 Episodes 


little bit like the Doctor — a bit tetchy and 
irritable but basically a kind man. We got 
on, although I can’t say I knew him very 
well. I wasn’t in the programme long 
enough, but I don’t think that people ever 
got the chance to know him that well.” 

[Recording 

In those early days of Doctor Who, 
episodes were recorded in scene order, 
with as few breaks as possible — video 
tape editing technology was still in its in- 
fancy then — with the result that it was al- 
most like being on a ‘live’ show. 

“It took a whole week to do one episode. 
You spent Monday to Friday rehearsing 
and then the whole of Saturday in the 
studio. It was a very, very long day — 
from ten in the morning until ten at night 
— sometimes much longer if things didn’t 


work properly. Things like Monoids or 
gadgets going wrong — there were quite 
a few problems with The Ark, but I don’t 
really know why. 

“I used to learn scripts very quickly so 
that we could get on with the technical 
things. This was one of Bill’s problems. 
You were always waiting for Bill to give 
you the right cue at the right time! 

“We always knew there would have to 
be a break in recording at some point. It 
was usually either something technical 
going wrong or Bill Hartnell forgetting his 
lines! That would break the tension but in 
a programme like that, with so many 
things that could go wrong, there was al- 
ways a break, we never did a single 
episode in one go, pretending it was live.” 

[The Costumes 

Dodo had a very kitsch Sixties look, a 
variety of dazzling costumes and Beatle- 
like hair cut. Whose idea was this? 

“It was part of Dodo’s character. The 
TARDIS is supposed to have this vast 
wardrobe which she would always raid 
and end up wearing totally the wrong 
clothes. I don’t know why she wore that 
Crusader outfit at first, but it was great 
fun, I could really wear whatever I 
wanted. 

“My claim to fame is that 1 was one of 
the very first people to wear a mini-skirt 
on television. It seemed to be bright and 
appropriate. However, I’m very difficult 
to dress — I’m very small and we went 
around store after store around 
Knightsbridge trying to find this one out- 
fit that would fit. I liked the cheeky cap 
she wore in the Toymaker story — it 
helped define the character. 

“That kind of short groomed hair style 
was just coming in — but 1 think John 
Wiles was upset because he had seen me 
with long hair at the audition and thought 
I could have all sorts of different styles 
and things, but I liked it short. I still have 
it short, it’s the only style that suits me. 
Mind you, for The Gunfighters they had 
to find me a hairpiece because the cropped 
hair just wouldn’t have worked for that 
story.” 

I The Stories 

Mention of The Gunfighters brings up 
these individual stories. 

“I enjoyed the comedic aspects of The 
Gunfighters. I don’t think you could have 
done a Western seriously. Everyone says 
The Gunfighters didn’t work, but I’ve, 
seen it on a video since and I thought it 
wasn’t as bad as those people say. It’s a 
good, fun, story. 

“It was written in the script that it was 


Page 10 Issue 19 TV Zone 







MEGA 

c 


rr 






As a tribute to the past of Doctor 
Who, and a testimony to the 
programme’s patchy presence in 
the BBC Archives, ex-producer 
John Nathan-Turner has selected 
some single, surviving episodes 
and packaged them with on- 
camera presentation by Sylvester 
McCoy and Jon Pertwee. The 
result is two tapes-worth of TAR- 
DIS trips down Memory Lane. 

BBC Video have supplied us ten 
of each title, so all you have to do 
is tune-in to the following two titbits 
of Time Lord trivia. 

1 ) Actor Julian Glover appears in 
The Crusade episode on The 
Hartnell Years tape. Name 
another Doctor Who story (recent- 
ly out on video!) he appeared in. 

2) In which story did Pertwee’s 
portrayal of the Doctor first en- 
counter T roughton’s? 

Answers on a TARDIS-shaped 
postcard (well, roughly) to: 

TV Zone (Era) 

PO Box 371 

LONDON, SW1 4 8JL 

England 

Closing date: 30'" June 1991 
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Dodo in trouble in The Gunfighters 


A true collector's edition 
of vintage Doctor Who 


Dodo who should play the piano. I’ve al- 
ways wanted to do a musical but I can’t 
sihg a note and so I chickened out and sort 
of told Peter he’d have to do it. He was 
such a gentleman and agreed, hating it. 
I’m sure. I thought it would be much fun- 
nier that way — there’ s this great man sur- 
rounded by these great big gunslingers 
and he’s playing the piano. I thought it 
added fun. Peter wasn’ t so sure, but 1 won ! 

I just mimed badly to the singing bits!” 

Next up was the rather surrealistic The 
Celestial Toymaker, the existing episode 
of which has just been issued on BBC 
Home Video. 

“The Celestial Toymaker was such a 
good script and it was also a story in which 
Bill Hartnell was on holiday, all his bits 
were pre-filmed. Peter and I were able to 
run that show, as much as we could 
against the technical bits. The Savages 
was another good one, an interesting idea 
with good dialogue, we rarely changed 
anything. I don’t think though that 1 
wanted to. I’m not that kind of actress, I 
just take the script and get on with it. 

The Savages saw Jackie’s first piece of 
location filming for the show since her 
entrance to the programme. 

“Yes, a whole day ! It was one Sunday in 
an Esher sandpit. We went to TV Centre 
first for make-up and Ewen Solon was 
there, playing the leader of the Savages. 
He had all this make-up on, long hair and 
everything to create a really ancient face. 
He then drove us in his Jaguar car to the 
location, but we got lost. It was very early 
on a spring morning and finally he found 
a cyclist to stop and ask directions of. He 
stuck his head out of the window, covered 
in this old man make up and the cyclist 


didn’t bat and eyelid, told us the direction 
and went off. Typically British. 

“Peter was very helpful. I remember 
running from the TARDIS, being shot at 
by the Savages. It was a tremendously 
long and fast run: Peter being the big man 
he is just grabbed my hand and ran — I 
was virtually gliding along, hardly touch- 
ing the ground. Also, in The Celestial 
Toymaker it was quite handy having this 
big bulk of a man who could drag me off 
the dance floor and into the TARDIS 
much faster than I could have done on my 
own.” 


|The Ending 

In her final story. The War Machines 
Jackie left the series, somewhat quietly, 
halfway through episode two, and her 
final goodbye to the Doctor was passed on 
by a third party in the last episode. Was 
this a disappointing exit? 

“I think everyone would like a really 
dramatic exit, to be shot or something, and 
The War Machines was a bit of an anti- 
climax character-wise, but I had no say in 
it. I suppose I was disappointed that it had 
all come to an end so quickly, but I liked 
my last scene, being hypnotised, but I 
think I would have liked a dramatic end.” 

Finally, one thing that symbolised her 
era of the show was, after The Ark, a lack 
of monsters. Was this disappointing? 

“Well, 1 would have hated to do any of 
the adventures with the Daleks in them be- 
cause they tend to take over. The actors 
don’t have as much to do when monsters 
or technical gadgets are around. I was 
quite happy with things as they were!” 

Gary Russell 
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London 

SW14 8JL 

ENGLAND 

Fax UK: 081 876 9455 

Fax USA: 011 4481 876 9455 

I X-rated 

Robert Williams 

Derby 

I hope you publish this letter 
even though it goes against the 
grain of other readers’ letters. 

I had not realised that the Con- 
spiracy edition of ST:TNG had 
been so heavily censored, al- 
though I remember, at the time, 
thinking how badly the end se- 
quence flowed. Having seen 
some of the end scenes in your 
magazine I am entirely in agree- 
ment with their censorship. 
There is surely no way that this 
could be broadcast so early in 
the evening in a programme so 
popular with children. The shots 
are, to me anyway, far more 
gruesome than anything shown 
during a similar scene in Alien 
— an X-rated film. 

Although the editing was badly 
done, the only other alternative I 
could imagine would be to show 
the episode much later at night 
in a similar manner to the adult 
orientated episodes of UFO 
shown some years earlier. 
ST:TNG is one of my all-time 
favourite programmes, but 1 for 
one am sorry that this episode 
was ever made. Thankfully it ap- 
pears to have been a ‘one off — 
so far. 

Editor: Is this a view shared by 
other Next Generation fans? 

Garrick Darts 

Baldock, Herts 

1 am fortunate to have nearby a 
video rental shop that stocks all 
of the ST:TNG releases, so, in 
addition to seeing the first series 
a year ago, I also got to see the 
unedited version of Conspiracy. 
My point is this: that the BBC, 
while having our best interests at 
heart, were very wrong to cut so 
much of the episode. The restric- 
tion placed on the video release 
by the BBFC was negligible, a 
PG rating. Why then was the 
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BBC so worried about a few 
seconds of gore when the people 
at the Censor Board were not? 

If the BBC has to cut so much of 
an episode, why don’t they show 
it again, later, in its unedited 
form. It needn’t be at prime 
time, why not after the last 
programme in the evening? We 
could all set our videos. 1 don’t 
think that Paramount would ob- 
ject to this second showing, and 
how can the BBC when we get 
Neighbours twice a day, 5 days 
a week? 

Editor: There are two vital dif- 
ferences between The Next 
Generation and Neighbours as 
far as the BBC is concerned. I ) 
The Next Generation is a — 
urgh! — Science Fiction 
programme. 2) Neighbours is 
one of the BBC’s top-rated 
programmes! 

1 6.50 Trek? 

Jon Melville 

Sutherland, Scotland 
As I write this letter it seems the 
BBC has decided to screen 
ST:TNG at 6.50pm. If this is a 
response to the complaints 
they’ve received then things are 
getting better. Maybe a late 
night slot is on its way with no 
more drastic cuts, like those 
seen in Conspiracy and likely to 
be seen in future stories. After 
all, it’s a bit much that we have 
to fork out a tenner a time to see 
an episode ‘properly’ when we 
are supposed to be paying for 
them in our TV licence fees in 


the first place! 

I would also like to say what an 
excellent read TV Zone is. The 
news section is always interest- 
ing, and as you’ve said yourself, 
we love to hear rumours. The 
Nigel Robinson piece (in 18) 
was a good idea and 1 for one 
would like to see more articles 
on the ‘New Adventures’, inter- 
views with writers etc. 

Finally, how about more art 
posters in the centre pages of 
your Fantasy Flashbacks for that 
particular issue? And as for the 
strings on the Liberator, they’re 
about as obvious as the ones on 
Thunderblrds models. That ob- 
vious? 

Editor: The Next Generation 
was pushed into a slightly later 
time slot by an intergalactic 
menace even worse than the 
dreaded Borg... snooker! Strings 
in Thunderbirds? 

I Hard Hearts 

David Richardson (no relation!) 
Abbeydale, Gloucester 
After reading the letter from 
Robert Hale (Issue 17) I felt 
compelled to write to BBC2 
myself concerning Star Trek: 
The Next Generation’s editing 
and time slot. 

In my letter I quoted both from 
Matthew Salway (planning 
manager BBC2) and from your 
magazine concerning the 
Corporation’s Audience 
Research Department’s findings 
(ie, that if place just a half hour 
later the viewing figures would 


double). 

This was the BBC’s reply: 

Dear Mr Richardson, 

On BBCTelevision.wetrytoofferthe 
viewer a choice of viewing across the 
two channeis, hence we try to put 
documentary against light entertain- 
ment, comedy or fiction on BBC2 
against news on One at nine pm, and 
avoid clashes of similar material. Not 
always, I must say, with complete suc- 
cess. 

BBC1 feels that rightly or wrongly Star 
Trek will not deliver them the size of 
audience they require on the majority 
channel. 

I know of no audience research that 
shows that if we put Star T rek on thir- 
ty minutes later we would double the 
audience, we would also lose the 
audience for the preceding half hour. 
So far as editing is concerned, I have 
passed your letter to our Programme 
Acquisition Department for reply. 

A large number of people have writ- 
ten to us about the timing of Star Trek, 
so far our hearts aie hardened. 

Yours sincerely, 

Matthew Salway. 

It seems strange to me that the 
planning manager of BBC2 
would not have received any 
details of the Corporation’s 
Audience Research Department, 
surely he would have been the 
first to know about it? 

Also, how can BBCl say Star 
Trek would not deliver the 
audience size required, when 
Doctor Who only just scraped 5 
million viewers (about the same 
as Star Trek) on prime time 
BBCl!! 

Perhaps if more people wrote in 
expressing their views the BBC 
would have to change its ‘har- 
dened hearts’ approach and sof- 
ten up a bit! 

|top Shelf 

Richard Brown 

Kessingland 

I’ve only started buying TV 
Zone in the last three months. 
For about six months or so 
before that 1 just used to read it 
in WH Smith before putting it 
back on the shelf. 1 have noticed 
that TV Zone is usually placed 
on the top shelf It’s as if WH 
Smith have the same attitude 
towards Science Fiction as the 
television companies, ie: hiding 
it away where no-one will notice 
it. An example of this attitude is 
that if it wasn’t for this 
magazine I wouldn’t know it 
was the 25'" anniversary of the 
beginning of Star Trek. 

On a lighter note, 1 have a num- 
ber of questions. 

1) Any articles on Lost in 
Spac^and of the 
GiantsA^oyage to the Bottom 
of the Sea/The Time Tunnel 
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‘Very poor’ audience response for The Tripods 


planned? 

2) In which episode did Colm 
Meaney make his first ap- 
pearance as Transporter Chief 
O’Brien? 

3) Does the Enterprise really 
need two Transporter Chiefs, ie: 
O’Brien and Hubbell (as played 
by April Grace)? 

4) When does Transporter Chief 
Hubbell make her first ap- 
pearance? 

Editor: The top shelf positioning 
seems to be peculiar to your par- 
ticular branch of WH Smiths! 
Reading TV Zone and not 
buying it? Shame on you! 1) The 
Irwin Allen series you mention 
have all been covered in our 
sister magazine Starburst, with 
the exception of Voyage to the 
Bottom of the Sea — which is 
on its way in TV Zone. There 
are no plans for the other series, 
at the moment... 2) O’Brien first 
appeared in Encounter At Ear- 
point, but started appearing 
regularly at the controls of a 
transporter from the beginning 
of season 2 (although our Trek 
experts suspect he did ‘energize ' 
in one first season episode). 3) 
Chief Hubbell first appeared in 
season 4, Reunion. 4) The 
Enterprise could well need more 
than one Transporter Chief 
with at least twenty transporters 
on board! 

I Duffer? 

Philip Brennan 

Ashton-in-Makerfield, Lancs 
After reading the ‘News’ section 
of issue 18 I’d like to address a 
question to the gentlemen 
responsible for the piece about 
the ManoptiCon Doctor Who 
convention. What’s your 
problem? I take it the ‘duffer’ to 
whom you are referring is none 
other than Jon Pertwee (come 
on, people, name names). I at- 
tended this event (my first con- 
vention) and enjoyed it 
tremendously. Jon Pertwee’s 
panels were the highlight of the 
weekend for me, and I’m afraid 
I remained blinded to his ram- 
pant ego. Surely I wasn’t the 
only person to find him enor- 
mously charming, witty and 
entertaining. Maybe it’s just 
me... maybe I get a kick out 
watching egos get the better of 
people. No, the event wouldn’t 
have been nearly as enjoyable if 
this ‘duffer’ had failed to turn 
up. Your assessment of his ap- 
pearance at this convention 
seems to be several light years 
off the mark. 

Editor: The comments made 


were the personal view of the 
writer in question, and not neces- 
sarily the magazine ’s. 

I Misfits 

John H Ross 
Bebington, Wirral 
I am writing about a light- 
hearted 1985-86 American Fan- 
tasy tv series called Misfits of 
Science. 

The series, made by Universal 
Television, was about a group of 
nature’s misfits, each possessing 
a superpower. Dean Paul Martin 
starred along with Kevin Peter 
Hall, Mark Thomas Miller, Cour- 
teney Cox and Jennifer Holmes. 
The pilot movie was released on 
video by CIC a couple of 
months ago, but what has hap- 
pened to the episodes which fol- 
lowed? Have they ever been 
shown on British TV? Are they 
ever likely to be shown? 

Please could you give us some 
information about the series and 
its stars. I would especially love 
to see an article on Courteney 
Cox who played Gloria Dinallo. 
She’s incredible! 

Editor: Tm afraid we 've never 
heard of this series. Anyone 
know anything about it? 

I Fantastic 
Journey 

James Steele Mills 

Bognor Regis, West Sussex 
I vaguely remember a Sci-Fi 
series on BBC2 in the late 
Seventies called Fantastic Jour- 
ney. I wonder if you could 
provide some info on the show. 


ie how many episodes were 
made, how long it ran for and 
who the stars were (would I be 
right in thinking Roddy Mc- 
Dowall was in it?). Also, do you 
know of any plans to repeat or 
release the series on video. Per- 
haps you could do a feature on 
Fantastic Journey in the future. 
Editor: Fantastic Journey was 
broadcast in a prime time slot 
on BBC I. A feature and episode 
listing was published in our 
sister magazine, Starburst (see 
the back issues page in the latest 
Starburst for details on how to 
order). 

I No Tripods 

Christopher Wilson 

Glasgow 

As a great fan of The Tripods, I 
was delighted to see a feature 
and a front cover devoted to the 
BBC programme in issue 17, 
and congratulate you on your re- 
search for that article. I, myself 
wrote to the BBC recently, as- 
king about video releases and 
merchandise etc, and why a 
third series was not made. This 
was the main paragraph from the 
reply — 

The audience response generally to 
the first series was very poor, and did 
not improve for the second series. 
The BBC therefore decided not to 
produce a third series and I am afraid 
that we will not be doing so In the fu- 
ture. For the same reason, there will 
be no repeats or video releases, and 
as the series was made such a long 
time ago, I am afraid there is no longer 
any publicity material available. 
Editor: There 's no arguing with 
that really, is there? 


[Listen! 

(Anon) 

Huddersfield, W Yorks 
After reading CM Wadley’s 
comment on ST:TNG I felt I 
had to write and answer people’s 
questions. I disagree with 
Wadley’s comments 100%. 
Wadley sounds like the kind of 
person that does not listen. If he 
does not understand The Big 
Goodbye, God knows how he 
will live through The Best of 
Both Worlds I and II, where 
Picard is kidnapped by the Borg 
and is just about to be trans- 
ferred into a member of them. I 
will leave it there, wait! Same 
goes for Future Imperfect, in 
which Captain Riker has lost his 
memory and 1*' officer Data has 
a hell of a job re-memorizing 
him. 

Message for people who want to 
change the time of starting! 

No! Once again I disagree. 18.00 
is very convenient for everyone 
here in Greater Huddersfield. 
BBC said no as well, so save 
your 22p for a stamp! 

Editing... 

I agree for once. Hide and Q 
was OK unedited, but BBC have 
to be different. Wesley Crusher 
was stabbed through the back 
and it came out the front, that no- 
one would have nightmares 
about. 

The Neutral Zone... 

They do care about the deaths 
on the outposts in The Neutral 
Zcne and they do get to know. 
Captain Picard gets to know first 
hand in Q Who, a season II 
episode. 

Editor: Well, if 6.00pm is con- 
venient for Greater Hud- 
dersfield, then that’s the end of 
it! It’s also the end of Your View 
for this issue... Keep writing! 


I Mega 
Competition 

Last issue saw the start 
of our 

‘Mega-competition’. Over 
that issue, this issue and 
next issue, we are fitting 
in as many competitions 
as possible. You will also 
find opposite a 
competition token. When 
you have collected all 
three tokens you will be 
eligible to enter for the 
Grand Prize Draw. 

More details next issue. 
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The Savage Curtain 
The ‘bad guys’ and the rock creature 

flict is well structured with the characters’ 
motivations made very clear for us to 
sympathise with. 

Fans of trivia can have a field day with 
this episode since, if you look closely 
during the first fight scene, William Shat- 
ner splits his trousers! 

It would have been nice if this had been 
the final episode since it features a nice 
‘riding off into the sunset’ kind of ending! 

I All Our Yesterdays 

T he level of quality is partially 
maintained by All Our Yester- 
days. Although the episode is ex- 
cellent in many ways, the 
character of Spock is tampered with so 
much that anyone who has watched the 
series from the start cannot help but 
wonder why he acts the way he does. 
Emotions all come bubbling to the surface 
for no well-explained reason and this 
spoils a well conceived adventure. 

The Enterprise travels to Sarpeidon in 
order to attempt a rescue of the remaining 
population before the system’s primary 
goes nova (no scientific marks at all for 
getting supemovae confused with novae; 
besides which, a star supporting a 
habitable planet would not suffer either 
event) only to find they have already gone 
— but where? 

Visually, the episode is great. The ages 
of Sarpeidon are vividly brought to life in 
the sets created for this episode and in the 
imaginative use of stock footage. The spe- 


|The Savage Curtain 

B y this stage in the history of 
Star Trek it must have been 
certain that the series was going 
to be cancelled without any 
second thoughts by NBC. I wonder if 
Gene Roddenberry was saving his Savage 
Curtain story for production under better 
conditions but when the series was 
doomed it became ‘produce it or lose it’. 
Thankfully he produced it and brought 
back echoes of the quality which had per- 
vaded the series during its time under his 
direct guidance. 

Odd things begin to happen on the 
Enterprise when Abraham Lincoln shows 
up, but it’s nice to see Scotty completely 
unmoved by American pride. McCoy 
snaps out of it quickly as well, and Chekov 
just sounds asleep for most of the show. 

Roddenberry and his co-writer Arthur 
Heinmann construct an entertaining and 
insightful conflict/morality tale which 
embodies many of the qualities which 
make Star Trek so memorable. The con- 


The Savage Curtain Abraham 


Lincoln arrives on the bridge 


STAR TREK 

TV Episodes 77/78/79 






videos 




cial effects are also a cut about the 
average; especially the Time Portal. Cut- 
ting between Kirk stranded in the ‘Middle 
Ages’ and Spock and McCoy outcast in 
the Ice Age provides a very fast flow to 
the action, and Kirk’s crime of talking to 
a spirit named ‘Bones’ provides wry 
humour to the situation. 

Unfortunately, Zarabeth’s appearance 
heralds the downward turn in the episode. 
Following this we realise that the situation 
is nothing more than a badly staged effort 
to make Spock fall in love. It is a shame, 
because for a while it looked as if the 
episode was going to be really good. 

|Turnabout Intruder 

A fter you get over the shock of 
meeting another of Kirk’s old 
flames and settle into the mood 
of the story, you’ll appreciate 
Turnabout Intruder as an excellent 
episode which really finishes the series on 
a high note. The only thing it lacked was 
the final wrap-up scene on the bridge. 

Janice Lester is a bitter woman who 
resents Kirk for what he has become. Her 
craving for the power of a starship com- 
mand is so great that, with the help of an 
alien device, beautifully created by the 
prop department, she swaps bodies with 
him and proceeds to try to run the 
Enterprise. 

Conflict is at the heart of this episode as 
Janice Lester, in Kirk’s body, becomes 
more and more desperate to be a credible 
commanding force on the starship. 
Shatner’s acting in this episode is nothing 
less than brilliant, he plays the part with 
an evil menace and changes all of his man- 
nerisms to show that Kirk’s body no 
longer belongs to the good Captain. 

The dialogue for Kirk, in Lester’s body, 
is written so well that we are convinced 
this is the Captain speaking and the whole 
thing becomes a great Kirk episode. 
Spock has his moments too, and is beauti- 
fully persistent on the bridge when he 
notices Janice, in Kirk’s body, giving or- 
ders the real Kirk never would. 

Turnabout Intruder 
The body swap 
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All Our Yesterdays Trapped in an Ice Age; Zarabeth, Spock and McCoy 


All in all a great episode to finish on and 
for the first time in quite a while I can 
thoroughly recommend a Star Trek 
video. Three episodes for only £ 1 2.99 has 
to be a bargain. Also, don’t forget to col- 
lect your tokens stuck to the tapes. 

I A Fond Farewell! 

As these are the final episodes of Star 
Trek, this is my last column, and in clos- 
ing I would just like to say that reviewing 
the series has been a great job. Although I 
have tried to present a fresh viewpoint on 


the series, I have always been honest in 
my opinions. I do regret not being able to 
have reviewed the first season, however, 
as it is my favourite and 1 can watch it al- 
most constantly and still be utterly 
amazed by its quality. Star Trek was, and 
still is, the greatest piece of Science Fic- 
tion to appear on television. In its best 
episodes it presented SF ideas, not Hol- 
lywood Sci- Fi, in a style and character all 
of its own. That is why it will be remem- 
bered for another 25 years at least! 

Stuart Clark 
Photo Research: Rod Summers 


Turnabout Intruder Sandra Smith as Captain Kirk (in Dr Janice Lester’s body!) 
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Main picture: 

Victim Ronnette Pulaski staggers 
back into Twin Peaks before falling 
into a coma A*' ; • Fnterprwes IfV 
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W HAT exactly places David 
Lynch’s unique American 
tv series Twin Peaks in the 
Fantasy genre? Can a series 
which is, on the surface at least, no more 
than a glorified Soap Opera really be 
classed as Telefantasy? 

The answer really depends on how you 
view television programmes in general. 
Are things which appear to be, for the 
most part, allegorical reflections of 
Reality really fantastical? Twin Peaks 
seemingly revolves around the search, by 
FBI Agent Dale Cooper, for the murderer 
of one Laura Palmer. So should one take 


the emergence of Laura’s murderer, 
‘Killer Bob’, to be a ‘spirit’ inhabiting the 
body of her father Leland Palmer, or as 
Lynch’s suggestion of straightforward 
schizophrenia and nothing else? 

That then raises the question of Bob’s 
appearance in Dale Cooper’s original 
dream — are we saying that Cooper is also 
schizoid? Taking that idea on board, it is 
quite easy to see why, before Leland’ s 
guilt was presented, so many followers pf 
the programme thought Cooper equally as 
capable of Laura Palmer’s murder as other 
top suspects such as the drug-dealing 
trucker Leo Johnson or town mogul Ben 
Home. 


of unusual behaviour. Sarah Palmer, the 
murdered girl’s mother, exhibits definite 
psychic powers — she sees Doctor Jacoby 


Precodnition 


Dale Cooper is not the only character, 
however, to have dipped into the morass 
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Leland Palmer, father of Laura 


removing her daughter’s locket as a 
vision, she sees a white horse in her living 
room and she even witnesses Bob crouch- 
ing by her bed — things no one else can 
see. Easily explained away one might 
think, and we eventually learn that her 
husband, Leland, was drugging her. But 
then again, her powers would appear to be 
inherent. Both Laura Palmer (according to 
her diary) and Madeleine Ferguson, her 
niece, witness manifestations of Killer 
Bob. 

And what of Laura’ s best friend and soul 
mate Donna Hayward? After all, it is 
Donna, essentially the first series’ 
heroine, who enters the house of one of 
Laura’s former clients and is greeted with 
the strangest of OAPs anyone has ever 


seen. She’s an old lady who, with her 
nephew, performs strange magic tricks 
with sweetcorn puree and ultimately 
points Donna in the direction of Harold 
Smith who possess the firral clues to 
Laura’s other life style. 

Donna is also notable because, along 
with Cooper and to some extent Bobby 
Briggs, Laura’s ex-lover, she is suddenly 
aware that Bob is killing again when at the 
roadhouse listening to Julee Cruise 
Rockin’ Back Inside Your Heard. Al- 
though neither of the youngsters realise it 
at the time, they are psychically sensing 
Leland/Bob’s sadistic murder of 
Madeleine. 

I Giants and Dwarves 

FBI Agent Dale Cooper of course, as the 
programme’s real hero, is prone to a 
majority of the weird happenings. Firstly, 
he has a dream — a dream in which a 
seductive Laura whispers in his ear the 
identity of her killer. Around him the One- 
Armed Man and Bob shout their heads off 
and the Little Man From Somewhere Else 
does his backward talking and strange 
dancing, echoing Leland’s actions 
throughout his grieving period back in the 
real world. 

Later, after Josie Packard has attempted 
to gun him down and he’s lying on his 
hotel room floor. Cooper is visited by a 
waiter who it appears is also a Giant, in 
much the same way as the One-Armed 
Man is an alternate aspect of Killer Bob. 
The Giant proceeds to warn Cooper, not 
only of the impending death of 
Madeleine but also of other dangers, such 
as the predicament of Cooper’s confident, 

strange events start 


The gathering at the funeral, and the calm before the 



Audrey Horne, the upcoming threat of 
The White Lodge and that he should be- 
ware of the Owls, for they are not what 
they seem. 

The Giant makes further appearances, 
once to assure Cooper that he is on the 
right track, and once, at the roadhouse 
during the aforementioned concert, to ac- 
tually tell him that Bob is killing once 
more, although somewhat unhelpfully, 
the Giant omits to tell Cooper who exact- 
ly is dying. And again when trying to warn 
Cooper not to let Annie take part in the 
Miss Twin Peaks contest and thus sign her 
death warrant! 

Why exactly Cooper is visited by these 
spectres of such opposing size and stature 
is never explained — but then Twin 
Peaks wouldn’t be Twin Peaks if every 
answer was obvious. 



The Man From Another Place (Michael J A 
(Sheryl Lee) visit Agent Cooper In a dream. 


I Super Strength and 
Door Knobs 

As he recovers from an attack by Josie, 
and finally — or so he thinks — removes 
Bob from the scene. Cooper’s own adven- 
tures seem to take on a less fantastical na- 
ture, particularly when his crazed 
ex-partner Windom Earle’s machinations 
bring him back into the real world in the 
penultimate episode. Also, the messages 
from Outer Space warning of the owls are 
revealed to have come from the locality, 
and Little Nicky’s antics are more to do 
with his being an orphan than actually 
being the Devil incarnate. Windom. 
Earle’s Lex Luthor-like hold over Leo, via 
an electronic collar, is just state-of-the-art 
FBI technology and although Major 
Briggs appears to have been kidnapped by 
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Anderson) and the dead Laura Palmer 
reveal the killer, in a dream-like manner... 

Peaks’ local shrink who is also one step 
short of a staircase himself, manages to 
bring her around, she has mentally 
retreated to a sixteen year old high school 
girl, believing her marriage to be merely 
an extended romance. Consequently, she 
allows husband Ed to go off with Norma 
. as Nadine has found a new love in Bobby 
Briggs’s somewhat thuggish friend Mike 
Nelson. Mike puts up with Nadine’s atten- 
tions, firstly because he is terrified of her 
and, secondly, because she is great in bed 
— whilst unconscious her adrenalin count 
shot up, giving her superhuman strength 
and stamina, enabling her to rip doors of 
their hinges, crush glass like paper and 
hospitalise Norma’s husband Hank, no 
wallflower himself, when he attacks Ed! 

However, after all these ghosts, super- 
strengths, UFOs and mysterious owls, the 
adventures do then take an almost In- 


aliens, we have to assume, by his am- 
nesiac return, that it probably wasn’t little 
green men after all. Yet, the strange re-oc- 
curring dream he has with the cowled 
figure, whose face is just an expanse of 
stars with a flying owl going across it, may 
tell another story. 

Other characters, however, have their 
share of strange experiences. For instance, 
Nadine Hurley goes through a quite 
alarming metamorphosis during the 
second season. As her husband’s in- 
fidelity with cafe owner Norma Jennings 
grows, Nadine sinks slowly into despera- 
tion, and everything she tries to do to keep 
her husband faithful goes wrong. On top 
of these disappointments Nadine, who is 
already one sandwich short of a picnic 
anyway, finally gets depressed and tries to 
top herself When Doctor Jacobv. Twin 
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David Lynch, who also plays Dale Cooper’s extremely deaf chief, Gordon Coles 


diana Jones twist as Cooper, Sheriff 
Harry Truman and Deputy Hawk, closely 
pursued by Cooper’s arch-foe Windom 
Earle, go on a sort of treasure hunt as they 
put together the pieces of a puzzle sup- 
plied by obscure unnatural birthmarks. 
Margaret, The Log Lady, one of Twin 
Peaks’ more dotty but likeable residents, 
who can only report her activities via her 
Log ever since her husband died in the 
same manner as Major Briggs’s disap- 
pearance, sets them off on the trail to find 
the appropriately named Owl Cave, 
where, in best Indiana Jones style, they 
line up symbols, twist poles embedded in 
rock and try to solve the mystery of the 
White and Black Lodges. 

Of course, whilst all this is going on. 
Cooper has been revisited, for reasons he 
cannot surmise, by the Little Man From 
Somewhere Else and Killer Bob yelling 
obscure messages whilst standing over the 
corpse of oriental evil Modesty Blaise 
look-alike Josie and her final victim, the 
peculiarly accented Thomas Eckhart. On 
top of all that, a knob on the front of a near- 
by chest of draws twists itself into Josie’s 
screaming face. 

Then, even weirder, is Eckhart’ s female 
assistant Jones’s insistence that Josie and 
Eckhart be buried together. She then at- 
tempts to seduce/assassinate Harry 
Truman, which maybe indicates further 
psychological mysteries to be explored. 

Ultimately, Twin Peaks is a series to be 
watched on many levels. It is a Soap 
Opera about admittedly strange, but 
nevertheless, intriguing characters. It is a 
murder mystery (albeit a solved one — we 
know who killed Laura, we know Win- 
dom Earle is killing people, we know 
Josie was a vicious assassin, we know 


Andrew Packard isn’t dead, etc) and it is a 
Fantasy romp with Bob, the Dwarf and the 
Giant, the shape-changing owls, the UFOs 
etc. Above all, we know that Twin Peaks 
is probably the finest, most original, most 
daring, imaginative, witty, touching and, 
most importantly of all, enjoyable tv 
series to have come out of a major 
American tv network in decades. 

If the proposed third series should come 
off, which is looking increasingly unlike- 
ly now that the later shows in season two 
achieved fairly dire viewing figures, we’ll 
see more Fantasy mixed in with every- 
thing else, simply because it has earned its 
place and has been proven to be success- 
ful, which is, after all, the most important 
aspect of any American tv show. 

Gary Russell 

Ed Hurley with prime suspect James 
Hurley, his nephew 
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of season one by the late Derek Farr, who 
had also appeared as its creator Ensor. 
Farr, however, was not interested in con- 
tinuing in Blake’s Seven, and so Peter 
Tuddenham was asked if he would agree 
to play a second character. "I listened to 
the tapes that Derek had done," Tudden- 
ham recalls, "and I very slightly altered it 
to make Orac a bit more fussy. I saw it as 
a little man with a bowler hat and umbrel- 
la that would be carried even in beautiful 
summer weather." 


I The Death of Zen 


phone went and it was Vere, and he said 
’Peter, you’ve got the part’." 

For the first season, Tuddenham was 
contracted to play only Zen. It was not 
until the second series that things 
changed, with the retention of the super- 
computer Orac as an on-going character. 
Orac had been voiced in the last episode 


The Blake’s 7 gang less one... from the first season 


P ETER TUDDENHAM holds the 
distinction of having played no 
less than three regular characters 
in Blake’s Seven. He appeared in 
every episode bar the first, but was never 
seen in person. His talents as a voice ar- 
tiste have made Zen, Orac and Slave huge- 
ly popular among fans of the programme. 

TV Zone spoke to him at Space City 
1990, the annual Blake’s Seven conven- 
tion, and asked how he was approached to 
work on the series. "Vere Lorrimer was a 
director on the series when it first started, 
and 1 had worked with him years before in 
the theatre. He rang me up and said the 
BBC were doing a space series, and they 
were looking for someone to be the voice 
of the computer. They didn’t know what 
sort of voice they wanted, and 1 didn’t 
even know the character then as I hadn’t 
seen the script or anything. I was invited 
along to audition, and I asked what sort of 
voice they wanted. They didn’t want a 
Dalek voice or a metallic voice or a 
monotone - they wanted something with a 
bit more personality. I did a few voices for 
them, one of which became my Zen voice: 
a very pompous, Mr Know-All type 
character. Quite a few people were up for 
the part, so I went away and didn’t hear 
anything for a fortnight. One day the 


Orac became very popular very quickly, 
and because it was portable proved much 
easier to write for than Zen. Episodes like 
Shadow and Gambit saw the computer 
playing a large role, and ultimately it out- 
lived even the trusty Zen. As the third 
season drew to a close, the Liberator was 
destroyed above the planet Terminal, 
shortly after Zen had died as Dayna and 
Vila watched on. It was a highly emotion- 
al moment, which shocked many of the 
series’ fans. 

"Oh my gosh, what a reaction I got ! I had 
a letter from a lady saying that her 
daughter was so upset that she couldn’t 


Avon (Paul Darrow) talks to Orac (voiced by Peter Tuddenham) 


Peter Tuddenham 

Voice from the Past 
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Actor Peter Tuddenham with his aiter-ego, Orac 


sleep all night for crying. She asked me to 
write and say that I was all right. I did, of 
course. I went to a convention some time 
later and at thepanel I was asked by a lit- 
tle girl in a wheelchair how I felt when Zen 
died. I said I was upset because he was a 
character I liked, and when I went to speak 
to her afterwards I found out that she was 
the girl whose mother had written to me. 
It was really quite heart rending that it 
could have that strong an effect." 

That third season of Blake’s Seven was 
intended to be the last; when a fourth was 
commissioned, the production team found 
themselves at a loss without the impres- 
sive Liberator and Zen. They took the only 
remaining option and wrote in a new craft 
- the Scorpio - and a new character, the 
grovelling computer Slave. Peter Tudden- 
ham was the first to be approached to play 
the part. "After the Liberator was blown 

TV Zone 


up, Chris Boucher (the script editor) said 
that they were bringing a new computer 
into the series, and asked me if I’d like to 
do the voice. He said it was called Slave, 
and the character got things wrong and 
kept apologising. I thought of Uriah Heap 
in David Copperfield and I made Slave 
like that." 

I In the Studio 

Despite the fact that he was only ever 
heard and not seen, Peter Tuddenham al- 
ways attended the relevant studio ses- 
sions."! was in a cordoned-off corner of 
the studio, and sat at a table with three 
microphones - a lip mike, an enormous 
microphone for Slave and an ordinary 
microphone. I had a monitor so 1 could see 
what was going on, and had cans as well. 
I didn’t do any of the voices in a record- 
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ing studio. When my cue came I stepped 
in with my voices and followed the action. 

It worked well that way, rather than doing 
a disembodied voice in a recording 
studio." Surprisingly, there were few 
complications when scriptwriters sub- 
mitted scenes in which Zen and Orac 
talked to each other. "I’m used to doing 
voices on radio a lot and it was interesting 
because they asked me if they should 
record one voice and I do the other ’live’ 
in the studio. I said I didn’t like that and 
asked to do both ’live’, changing voices 
mid-stream. They accepted that because it 
was also easier for them." 

In fact, Peter Tuddenham sees himself 
as the luckiest member of the Blake team. 
As he was never seen, he was not typecast 
when the series ended, and during the 
studios he had the positive advantage of 
being spared the tedious task of learning 
lines. "I read the whole thing, 1 was really 
lucky. I remember during one series there 
was an engineers strike and we had to pile 
up various scenes from different episodes 
we hadn’t completed. We had scenes from 
three different episodes one evening, and 
it was terribly difficult for the actors, 
whereas I just had to read my lines. It was 
very nerve-racking and everyone got in a 
terrible state, but we did it all." 

The one drawback from only appearing 
in the studio was that he was not required 
on the filming. "That wasn’t very nice, but 
it did mean that I was able to do other work 
in the gaps. I did a couple of other 
television series and no one knew who I 
was; they never said ’we can’t use him, 
he’s from Blake’s Seven’." 

I Fan Following 

Now as the series enjoys a new lease of 
life on BBC Video, we asked Peter which 
of his characters had proved the most 
popular."! think Orac was the most 
popular, although all the computers had 
their own followings. Some people liked 
Slave, some liked Zen... 1 enjoyed doing 
them all, and I’ve no particular favourite. 
When I go to conventions people like to 
hear all the voices - I take along a script 
and do them all on stage. Last time I read 
Avon’s part as well, with a very camp 
voice, but Paul Darrow was there and he 
thought it was hilarious!" 

Peter Tuddenham has continued to be 
involved with the series, even though it 
ceased production over ten years ago. He 
regularly attends conventions, and enjoys 
meeting the fans of the show. "I do as 
many as I can. I’ve been to America twice, 
to Chicago and Miami. That was for three 
days solid, which was very hard work, but 
it was also very rewarding because the 
fans are so loyal. You can’t walk down a 
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corridor without them speaking to you, 
and they have breakfast with you. They 
even pay money to charity to have lunch 
with you - it’s incredible! They know 
every line and ask the most complicated 
questions. I never thought when I first 
came to do Zen that ten years later I would 
be going to Blake’s Seven conventions." 

I Doctor Who 

Aside from Blake’s Seven, he has also 
appeared in Doctor Who, again providing 
voices. His first appearance was in Ark in 
Space in 1975; the following year he was 
the voice of the Mandragora Helix in 
Masque of Mandragora. More recently 
he appeared as one of the voices of the 
brain creature in Time and the Rani - a role 
he does not recall with relish! "That was 
done in a recording studio, and 1 didn’t 
even meet any of the other actors in it. 1 
had to count down from five hundred to 
The Blake’s 7 crew from season 4, 
companion, Slave, with is ’ 


zero backwards. I’ll never forget that - it 
sounds easy, but it jolly well isn’t! Out of 
that they used a little bit that you heard in 
the background." 

Away from science fiction he has played 
a number of parts. "I’ve done a P. D. 
James thriller called Devices and 
Desires, and some radio and dialect 
coaching. I’ve also done a situation com- 
edy for the BBC called Double First with 
Michael Williams and Ann Bell. That had 
a lovely cast." 

As for the future, there will no doubt be 
a continuing flow of work for television 
and radio, and there are even vague mut- 
terings of a fifth series of Blake’s Seven. 
But would he still be interested after all 
this time? "I’d very much like to carry on 
where 1 left off. I know Zen’s not around 
anymore, but Orac and Slave could be. Td 
also love to do any other computer voices, 
if they wanted me." 

David Richardson 
Orac now has a different computer 
eatured in the background 
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Put on your horn-rimmed spec- 
tacles, grab your briefcase and 
flash your WIN ID card as 
Polygram video unleash the latest 
exploits of Joe 90 upon the world 
at large. 

All you need to do is send us the 
answers to the three questions 
below, on a postcard or back of an 
envelope (not inside the envelope 
please. Professor McClaine gets 
very tetchy opening envelopes) to 
the address below, to reach us no 
later than 30**^ June 1991. After 
then, the ten lucky winners will 
receive their copies of the video. 

1) What does the acronym BIG 
RAT stand for? 

2) Which other long-running fan- 
tasy tv show did John Lucarotti 
write a story featuring Aztecs for? 

3) Whose brain patterns are 
given to Joe for his first mission? 

Send your answers to: 

TV Zone (BIG RAT) 

PO BOX 371 

London SW14 8JL. 
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Left; The Enterprise model set-up for a Motion Control shot at Image G Above: Ron Moore setting up the Enterprise. 


L ast issue, we left the Star 
Trek: The Next Generation 
visual effects team busily 
photographing the U.S.S. 
Enterprise flying majestically across a 
day-glo orange background. The next step 
in creating a credible representation of 
24th Century Space travel is to create the 
starfield across which the Enterprise will 


finally travel. Dan Curry, one of the 
show’s two Visual Effects Supervisors, 
told us how this may be accomplished in 
a variety of ways, depending on the re- 
quirements of the particular shot. 

“The warp-stars were created by ILM 
[Industrial Light and Magic], and we still 
use those. Sometimes we’ll use a ‘star 
dome’ that we can match motion control 


moves on. Sometimes we just make some- 
thing — particularly on filmed, front-lit, 
starfields. We just take an old stiff, dis- 
gusting toothbrush and just spray droplets 
of white paint on shiny black paper. The 
randomness of the distribution and the 
size variations give a very natural star- 
field.” 

Ron Moore, Dan’s colleague and one of 
the two Visual Effects Coordinators, 
added “Some of the starfields we use 
we’re happier with than others; we get 
‘locked in’ to things. When we started, all 
of the stuff was from ILM who are used to 
doing feature films. You would think that 
they’d shoot us a starfield, and we would 
just use it, but it’s more complicated than 
that. Even though we established the 
‘look’ with their stars — and we try to 
keep from getting too far away from that 
— if I was thinking of the video tube I 
would do a starfield entirely differently. If 
you take a starfield, and blow it up to a 
huge screen, then it makes the stars seem 
quite far apart — but you put them down 
on a tube and all of a sudden they’re more 
condensed.” 

[interlace Impact 

The other major problem with starfields 
has to do with the way a television camera 
operates, breaking the moving picture into 


A scene from the 2nd season show The Dauphin which involved 150 elements! 
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a series of separate still images, or 
‘frames’ which are displayed in rapid suc- 
cession. Each of these frames consist of 
hundreds of closely spaced strips of light 
(‘scan lines’) which run across the screen 
from left to right. The overall process is 
very complicated, but the end result is that 
every second of video tape contains 30 
full frames, each consisting of 525 scan 
lines. These scan lines are alternated 
[‘interlaced’] to create two individual 
‘fields’ per frame, each containing every 
other line of the original picture. This 
results in a very much smoother flow of 
movement, since the image is now made 
up of 60 fields per second, instead of 30 
frames. 

Dan explained how this system im- 
pacted on their work. “We do certain 
things taking into account the medium it 
will be seen on. For example, take a star- 
field with a diagonal camera move across 
it, shot on film at 24 frames a second. If 
you transfer that to video tape and see it 
on your monitor it will look like... sperm 
cells swimming across the bottom of a 
petri dish! Little twittering white dots, 
jumping from scan line to scan line. When 
I go to the movies and see Star Wars, the 
stars move gracefully in a smooth pattern 
across the screen. So we decided to shoot 
our star passes at 60 frames a second — 
we have a new position of each star for 
every video field, so it is as smooth as pos- 
sible for our medium.’’ 

“Normally you’d shoot film at 30 
frames per seconds, so a frame of film 
goes straight to a frame of video.’’ added 
Ron Moore. “If we double that speed and 
shoot at 60, every interlaced field has a 
new frame. It does make it quite a bit 
smoother. Y ou could make bigger stars — 
but everybody who’s into science knows 
that a star is a pinpoint — so we try to get 
a happy medium between the two. We 
don’t make them too big, but we don’t 
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want too many. As we begin to make star- 
fields that are a little bit different, we 
clamp them down [rather like reducing the 
brightness control so that the fainter stars 
blend into the black background] to lose 
some of the small ones — but again 
there’s that ‘look’ . It’s like warp-stars; it’s 
something that has been established in the 
movies. I can’t imagine any situation in 
Space, no matter how fast 1 can go, where 
the stars are going to whip by like that — 
but it looks great!” 

[New Planets 

Of course there are many occasions 
when the view behind the Enterprise will 
be far more complex than a starfield. 
Rarely does an episode go by where the 
team are not required to create a new sun 
or planet. “Each team on Star T rek makes 
planets differently — we take advantage 
of the technology available here, using 
artwork — sometimes satellite photog- 
raphy provided by NASA, sometimes 
paintings, sometimes even something that 
Ron stepped in getting out of his car! We 
take these surfaces and wrap them around 
an imaginary sphere using our Mirage 
computer system, and with the lighting 
package and little electronic airbrush ele- 
ments we create weather systems and at- 
mosphere glows over it. 

“Rob and Gary [Rob Legato and Gary 
Hutzel, Visual Effects Supervisor and 
Visual Effects Coordinator, respectively, 
on the second Visual Effects team] on the 
other hand, have made a special projector 
which can project large format 
transparencies. They will take flowers or 
other materials and project them onto a 


white dome so they can do motion control 
moves on that. We will sometimes do 
reference motion control moves, but each 
team has their own philosophical and aes- 
thetic preference for once technique over 
another.” 

We wondered if they found it im- 
mediately obvious which effects team had 
worked on which shows? Ron was of the 
opinion that only a trained eye could tell 
the difference: “To us it is. To other 
people? I don’t think so. Anyway, we get 
real close to the shows so there is no way 
we would ever forget which shows we 
worked on! It’s nice to be able to see their 
shows ‘cold’ - in some cases I haven’t 
even read the script.” Dan agreed: “It’s a 
lot of fun. We can become like a regular 
audience member watching their shows. 

“But sometimes, their shows will have 
some of our stuff in them, and vice versa. 
Maybe the script described a green planet, 
and we happened to have one like that. We 
only want to see the Enterprise entering 
orbit and in orbit once, so to avoid the ex- 
pense of doing that we’ll use existing 


The Warp effect seen through the window of the Enterprise’s bar, Ten Forward 
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The Enterprise circles a pianet 
created by video effects 
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yet of what we’re going to put out there, 
so it’s important we do something they 
can actually look at. Sometimes we have 
to run outside the windows, in front of the 
blue screen, so they can get the idea!” 

At other times, Dan will draw a picture 
of the proposed shot. “The actors are real- 
ly good too — and unrecognised by the 
television Academy, who tend to find 
two-towel tear-jerkers more respectable 
than other genres. Our actors are frequent- 
ly in a blue void; they have no idea what 
it’s going to look like, what they’re talk- 
ing to... and they have to play it as if it’s 
for real and they’re there. They have to do 
a lot more with their imagination because 
frequently they’re dealing with some in- 
credible entity...” 

Ron smiled ruefully “A lot of times at 
that point, we still don’t know what it is 
either! You wind up shooting a laser beam 
through a piece of melted plastic, and 
bounce it off a beer can, and that’s the 
creature. You have to give them a lot of j 
credit because they pull off very difficult 
acting assignments in those situations... 
This thing is going to come in and fly 
around and threaten you, and it’s going to 
be right there... OK?” 

More from Dan Curry and Ron Moore 
next issue. 

Stephen Payne and Andre Willey 


... STOP PRESS .. STOP PRESS ... 

I Doctor Who Auction 

May 11*^ saw the sell-off of over 1 50 
Doctor Who items at London’s Bonhams 
auction rooms in front of an audience of 
over 700 people. Two rather dilapidated 
Daleks sold for £6,400 and £6,800. Also 
under the hammer were a Marks and 
Spencer t-shirt worn by the Doctor’s com- 
panion, Ace, which sold for £180; 
Borusa’s staff from The Five Doctors 
(which was, in fact, a curtain rod and cur- 
tain rod end covered in felt and some 
braid) went for £650 — to a dentist from 
America, who was bidding over the 
phone while operating on a patient! The 
sixth Doctor's costume, minus coat, sold 
for £880 and the seventh Doctor’s for 
£1100. A Time Lord costume fetched 
£1000, and a Silurian body £420. Two 
Cybermen were sold for £1300 and 
£2600, while a Cyberman head with cir- 
cuitry inside, sold for £1400 (to the den- 
tist again). Not surprisingly, the older, 
more nostalgia-orientated lots were 
much more popular. In all, about £55,000 
were bid. Added to this wasa 10% 
‘hammer charge’ by Bonhams, and then 
17.5% VAT. In all, nearly £70,000 were 
taken, most of which will go the BBC 
Drama Department. 
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Dan Curry and Ron Moore at one of the Post Group’s video effects desks 
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shots. At other times, if the planet has very 
specific properties, then we’ll make a new 
one.” 

I Rock Show 

Some effects sequences in Star Trek: 
The Next Generation are stunningly 
complex for a weekly television series, 
even for most feature films. One episode 
which came to mind was the second 
season tale The Dauphin, in which Wes- 
ley takes his alien girlfriend to view a 
holodeck simulation of an asteroid field. 

“The famous ‘One More Rock’ 
episode,” commented Dan. “I went to a 
local masonry supply place that sold rock 
for paving — I knew they had some vol- 
canic rocks. I went in and started picking 
up rocks that were likely asteroids, and 
one of the employees said ‘Hey man, I 
never seen anybody so particular about 
rocksV" 

Since the finished shot was going to be 
so complicated, eventually consisting of 
nearly 150 separate elements, they 
decided against the use of motion control 
photography for each separate rock. This 
would have given the advantage of a bet- 
ter sense of perspective as the asteroids 
would move in three dimensions, but 
would have taken far too long to film. 
“Because of the inherent dazzlingness of 
the shot anyway, we decided to operate 
ADO moves and photographed the rocks 
with the still camera.” 

This technique involved creating a basic 
image for each asteroid, generated from a 
limited number of still photographs, and 
then using electronic image manipulation 
to make each separate asteroid move 


around the screen and maybe even change 
in size to give a feeling of depth. Since the 
editing on Star Trek is all handled in a 
digital form, each new element could be 
added to the existing montage with no loss 
of quality. 

Ron remembered it well “We stuck 
them into that shot one at a time, and it 
took hours, but it paid off. It’s wonderful 
to watch when that happens. It’s not 
necessarily wonderful to be a part of it, 
sometimes! It’s hard for Dan because it is 
his responsibility ultimately — it’s his 
decision to do it. When it’s all over we’re 
all real proud of it, but he’s the one who 
took the heat. If he’d listened to us first, it 
probably wouldn’t have been half the 
show it was! When you see three hours 
suddenly turn into twenty-four, and you 
know how much it’s all costing, then it’s 
hard.” 

I Codes 

Dan grinned, adding “We develop codes 
for different types of shot, and that one in- 
spired a new code: The AFD, or ‘All 
F...ing Day’, shot. So now, whenever we 
have a shot that’s extremely complicated, 
it’s an AFD! You have to try to find solu- 
tions which are within our budgetary 
limitations, but sometimes you just mis- 
estimate.” 

Very often, members of the effects team 
are also required on the main shooting 
stage during filming, partly to help the ac- 
tors and crew visualise how the effects 
elements will combine with their own 
live-action work. ‘“ You’ ve got to look out 
of the window and there’s this creature out 
there...’ They don’t really have any idea 
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The Daleks in conference with their aiiies, the Pianetarians 


[The Plot 

T he planet Kembel: weird animal 
screeches rend the dark im- 
penetrable jungle. A man, Gar- 
vey, lies in a clearing, his face 
twitching as if he is having a bad dream. 
He wakes, and an evil smile spreads 
across his face. “I remember now... I must 
kill... kill... kill...” he intones. 

Lowery, a Space pilot, and a dark-haired 
man called Marc Cory are repairing their 
crashed rocket-ship. They must rendez- 
vous with a freighter within the hour. Cory 
wonders where Garvey is... 

Garvey is watching them and edges 
round to behind the ship. 

As Cory fetches a component, Garvey 
comes up behind Lowery, and aims his 
space gun... Just in time Cory appears and 
shoots Garvey. Lowery remonstrates with 
him hysterically. Cory removes a Varga 
thorn from Garvey’s neck, warning 
Lowery not to prick himself with it, or 
Cory will have to kill him too. They enter 


the ship. Garvey’s hand begins to twitch... 
long white hairs grow on it. 

Cory shows Lowery a Space Security 
Service identity document — Lowery 
must take his orders. Cory asks if he has 
heard of the Daleks... In the past five 
hundred years they have conquered 
seventy planets in the ninth galactic sys- 
tem, and forty in the constellation of 
Miros. A ship reported in the solar system 
recently matched the description of a 
Dalek craft... 

Outside, Garvey rises, covered in long 
white hairs and Varga-thorns... 

Cory tries to call the freighter, XN2, but 
the radio is damaged. The ship is beyond 
repair. Cory suspected the Daleks would 
use this hostile planet... Vargas, an 
animal/vegetable hybrid, only grow on 
the Daleks’ home planet Skaro — their 
poison produces an urge to kill, and trans- 
forms the victim into a Varga. If the Var- 
gas are here, then so are the Daleks! 

In a Dalek control room the Space 
monitor Dalek reports that the alien emis- 
saries are on schedule. A patrol has been 


sent to destroy the Earth ship... 

As Cory stands guard outside the ship, 
three Vargas begin to advance in their 
slow, shuffling gait. Lowery assembles a 
gantry to launch a distress rocket contain- 
ing an SOS message. 

The Dalek patrol is closing in... 

Lowery assures Cory their message will 
be heard, they just have to stay alive. Sud- 
denly, a huge space ship flies overhead. 
Something big is happening: the Daleks’ 
involvement endangers the whole galaxy. 
Lowery is about to record the message 
when Cory hears movement. They escape 
with the distress rocket. 

The Daleks find the Space ship, and 
destroy it... 

Following Cory, Lowery is pricked by a 
Varga thorn. He tries to suck out the 
poison... 

In the Dalek conference room, the Dalek 
Supreme tells a fearful Malpha, the last- 
delegate to arrive, that the Earthmen will 
be killed, either by Vargas or soldier 
Daleks. The delegates sign the treaty ally- 
ing the great powers of the outer galaxies. 
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forming the greatest war force ever as- 
sembled. Conquest is assured — of Mars, 
Venus, Jupiter, the Moon colonies — and, 
firstly, the Earth. 

Lowery discovers his hand and arm are 
covered in white hairs. Cory decides they 
must launch their rocket immediately: he 
has found the Dalek city, and heard the 
Dalek Supreme’s threat... Lowery starts 
muttering, “Kill, kill...’’, and draws his 
gun. But Cory is quicker, and shoots 
Lowery. He records a message, warning 
of the Dalek threat. 

Two Daleks detect the presence of life. 
Cory loads his message into the rocket 
as the Daleks enter the clearing. They ex- 
terminate him, but the rocket capsule sur- 
vives... 

In the conference room, Malpha 
declaims: “Our armies will reduce the 
galaxies to ashes, their peoples to dust! 
Victory! Victory! Victory r 

[credits 

Garvey Barry Jackson 

Marc Cory Edward de Souza 

Gordon Lowery Jeremy Young 

Malpha Robert Cartland 

Dalek operators 

Robert Jewell, Kevin Manser, 

....John Scott Martin & Gerald Taylor 
Dalek voices 

David Graham & Peter Hawkins 

Vargas (non-speaking) 

Tony Starn, Roy Reeves & 

Leslie Weeks 

Planetarians (non-speaking) 

Johnny Clayton, Pat Gorman, 

Sam Mansary, Ronald Rich & 

Len Russell 

Producer Verity Lambert 

Director Derek Martinus 

Production Assistant. .Angela Gordon 
Assistant Floor Manager 

Marjorie Yorke 

Secretary Sue Willis 

Floor Assistant Nick Wright 

Wardrobe Supervisor ...Daphne Dare 
Make-up Supervisor 

Sonia Markham 

Designers 

Richard Hunt & Raymond Cusick 

Vision Mixer Derek Kibble 

Lighting Ralph Walton 

Technical Manager Bernard Fox 

Sound Supervisor George Prince 

Grams Operator Richard Worby 

Crew Fourteen 

Background 

In the days when every episode of Doc- 
tor Who had its own individual title, there 
was nothing to indicate to the casual 


TV Zone 


viewer that Mission to the Unknown was 
any different from the first episode of any 
other story. However, it was not only the 
first episode, but the only episode, albeit 
as a trailer for the forthcoming 1 2-part ad- 
venture The Daleks’ Master Plan. 
Secondly, and despite the end credits of 
the episode, there is no sign of the Doctor, 
his companions Steven and Vicki, or the 
TARDIS. What the episode does have is 
the Daleks... 

Mission to the Unknown came about be- 
cause the story Planet of Giants, which 
opened the programme’s second season, 
was cut from four episodes to three. As 
this left a gap in the schedule, it was 
decided to produce a story without the 
regular cast, who would then be on 
holiday after the completion of the story 
Gala.xy 4, which, although shown at the 
start of Season Three, was recorded at the 


end of Season Two. In the Sixties, with 
much longer seasons, series regulars were 
allowed holidays mid-way through a story 
(in the case of the actor playing the Doc- 
tor, for contractual reasons, he was still 
credited), but the absence of all three 
regulars meant a replacement hero, and a 
story which must link into a later tale. The 
logical solution was a ‘preview’ for The 
Daleks ’ Master Plan, in effect a rewrite of 
the scheduled first episode. The 
Nightmare Begins. 

The replacement hero is Space Security 
Service agent Marc Cory, played by the 
suave Edward de Souza, then best known 
for his role as the lounge lizard Miles in 
the Richard Briers/Prunella Scales sitcom 
The Marriage Lines. 

Cory was described as a sort of space- 
age James Bond, and indeed he is shown 
as both a ruthless killer and a dedicated. 


Waiting for Verity Lambert to join the photocail! 
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fearless adventurer. However while he is 
charged with replacing the Doctor as the 
main interest of the show, he is ultimate- 
ly just another body for the Daleks to zap. 

The production crew were carried over 
from Galaxy 4, except the design team as- 
signed to The Daleks’ Master Plan. The 
main design credit is shared by Richard 
Hunt, designer of Galaxy 4, and 
Raymond Cusick, co-designer of Master 
Plan. It seems likely that Richard Hunt 
was assigned to oversee the settings and 
visual effects of Mission, using actual 
designs by Cusick. The main sets are Cory 
and Lowery’s crashed rocket-ship, with 
surrounding jungle, and the Dalek con- 
ference room with its distinctive central 
map-table of our solar system. The desig- 
ners would have made an early start on 
Master Plan anyway with all the work re- 
quired, and the only delegate who appears 
in the main story but is absent here is 
Zephon. Several script references are 
made to there being seven delegates, and 
there is a conspicuous blank in the list of 
them in scene 17, suggesting that the cos- 
tume was not ready in time. The delegates 
are named as Malpha (the only speaking 
one in Mission), Gearon, Trantis, 
Sentreal, Beaus and Celation. Terry Na- 
tion, notoriously skimpy in his visual 
descriptions, only says that the delegates 
should be humanoid in shape, with as 
much difference between their costumes 
as possible ‘without them becoming 
comic’. The reference to humanoid shape 
recalls the unfortunate experience of the 
Mechonoids in the previous Dalek story 
The Chase, which caused problems be- 
cause of their bulky geodesic design. 

As with all stories having episode titles. 
Mission also had a story title, for internal 
use, in this case Dalek Cutaway — in- 
dicating that it was a diversion from the 
main flow of the series. 

Mission to the Unknown was unremark- 


able in its production for Doctor Who of 
the period. Apart from the standard open- 
ing title sequence, there was only one, 38 
second, film insert, of Garvey’s transfor- 
mation into a Varga. The Dalek voices 
were pre-recorded by Peter Hawkins and 
David Graham, but the remainder of the 
episode was videotaped in Studio 3 at 
Television Centre on Friday the 6'*’ 
August 1965, for transmission on the 9'*’ 
October. The episode was recorded in 
story order, with only three recording 
breaks to be edited out later — a process 
which in those days consisted of studying 
the arrangement of magnetic particles 
under a powerful microscope and physi- 
cally cutting the video tape, hopefully get- 
ting a smooth transition. The breaks in the 
case of Mission were done to set in the 
wrecked space ship, to then cut to another 
scene featuring all four Daleks, and later 
to allow the Varga make- up to be applied 
to Jeremy Young’s arm. 

There was no specially composed in- 
cidental music for this episode, but stock 
tracks came from the record ‘Synchro 
Strings’ by Trevor Duncan, whose music 
had been used for the television serial 
Quatermass and the Pit 

Mission to the Unknown was the last 
episode of Doctor Who produced by 
Verity Lambert (to date!), and the photo 
call for the episode, at 3.45 on the after- 
noon of the recording day included many 
shots of her alongside the Planetarian 
creatures. Her next job was launching the 
BBC serial The Newcomers, and then 
producing the Fantasy series Adam 
Adamant Lives! 

Although the episode no longer exists in 
any form in the BBC Film and Videotape 
library, it was adapted in part one of John 
Peel’s novelisation of The Daleks ’ Master 
Plan (number 141 in the Target Doctor 
Who library). 

Andrew Martin 


The Dalek Control Room 
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In Verity Lambert’s Adam 
Adamant the hero made just one 
Time trip: from Edwardian Stepney 
to the Swinging Sixties — and that 
was in a solid block of ice (courtesy 
of his arch enemy, the Face)! 

BBC Video have thawed out 10 
copies of Adam Adamant Lives! 
for ten of you to win in this competi- 
tion. Who was Adam Adamant? 
Well, he was dashing, debonair 
and daring... and you can thrill to 
his culture-clashing adventures 
(where a gentleman’s sword-stick 
meets Op-Art and mini-skirts!) in A 
Vintage Year For Scoundrels and 
Death has a Thousand Faces. 

To enter, just answer these two 
questions. 

1 ) Who played Adam Adamant? 

2) Name the pop/rock star whose 
name was inspired by this series. 

Please send your answers on a 
postcard (or the back of a sealed 
envelope) to: 

TV Zone Lives! 

PO Box 371 

LONDON, SW14 8JL 

England 

Closing date: 30’^ June 1991 
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I A1 7 The Last Sunset 


Screenplay Christopher Penfold 

Director Charles Crichton 


Hundreds of canisters from an alien 
world land on the Moon, creating a breath- 
able atmosphere. As the Alphans walk out 
onto the surface without spacesuits, 
Helena, Paul, Sandra and Alan are lost on 
an exploratory mission. Will the artificial 
atmosphere last until they are rescued? 

I A18 The Infernal 
Machine 


Screenplay Anthony Terpiloff & 

Elizabeth Burrows 

Director David Tomblin 


Gwent/Coinpanion (Leo McKern), 
Winters (Gary Waldhorn) 

Gwent is a spacecraft with an almost 
sentient computer brain. When its sole 
passenger, the Companion, dies of old 
age, Gwent discovers the pain of loneli- 
ness. It demands new friends, and kidnaps 
Koenig, Helena and Victor. 

I A1 9 Ring Around the 
Moon 


Screenplay Edward Di Lorenzo 

Director Ray Austin 


Ted Clijford (Max Faulkner) 
“Earthmen. Do not resist. You are the 
captives of the planet Triton.” The Moon 
is held in the grip of an alien force, which 
even the Eagles cannot penetrate. Koenig 
is powerless to help Helena when she is 
abducted, and becomes a puppet of the 
Tritons... 

|a20 Missing Link 


Screenplay Edward Di Lorenzo 

Director Ray Austin 


Raan (Peter Cushing), Vana (Joanna 
Dunham) 

Koenig, Alan, Sandra and Victor are in- 
jured when their Eagle crashes on the 
Moon. The Commander’s condition is 
critical; he is kept alive by a life-support 
machine. However, it is not the real John 
Koenig — he is held captive on the planet 
Zenno by Raan, an anthropologist who is 
investigating The Missing Link. 


|a21 Space Brain 


Screenplay Christopher Penfold 

Director Charles Crichton 


Kelly (Shane Rimmer), Wayland (Derek 
Anders), Melita (Carla Romanelli) 
Hieroglyphics suddenly appear on 
monitors across the base. An Eagle is sent 
to investigate an unusual phenomenon in 
Space, but returns as a ball of crushed 
metal. As the Moon approaches the Space 
Brain, it is engulfed in a foam-like sub- 
stance which threatens to destroy it... 

|a22 The Troubled Spirit 

Screenplay Johnny Byrne 

Director Ray Austin 

Dan Mateo (Giancarlo Prette), Doctor 
James Warren (Anthony Nicholls), Laura 
Adams (Hilary Dwyer) 

Dan Mateo’s experiments on the nerv- 
ous system of plants are halted when a 
strange wind blows through Moonbase. 
He is then haunted by a mutilated ‘spirit’ . . . 
and his colleagues meet horrific deaths. 

I A23 The Testament of 
Arkadia 

Screenplay Johnny Byrne 

Director David Tomblin 

Luke Ferro (Orso Maria Guerrini), 
Anna Devis (Lisa Harrow) 

The dead world Arkadia holds the Moon 
in a forcefield. A landing party finds a 
cave containing skeletons grouped around 
a stone table. Ancient inscriptions, once 
translated, reveal that the Arkadians 
visited Earth, and sowed the seeds which 
became Humanity. Now Arkadia needs 
the seeds of life itself... 


I A24 The Last Enemy 

Screenplay Bob Kellett 

Director Bob Kellett 

Dione (Caroline Mortimer), Talos 
(Kevin Stoney), Theia (Maxine Audley), 
First Girl ( Carolyn Courage) 

The planets Betha and Delta are at war 
— and the Moon is caught in the middle. 
A Bethan commander, Dione, tricks 
Koenig and seizes the opportunity to use 
the Moon as a weapons platform. As the 
Deltans prepare to retaliate, Koenig 
reveals that he has a trick of his own... 

David Richardson 
Additional research: Chris Bentley and 

Roger Rice 


We've listed the episodes in transmis- 
sion order. This differs radically from the 
production order, which is given below 
with our order in brackets. 

1: Breakaway (A1) 

2: A Matter of Life and Death (At 3) 

3: The Black Sun (A10) 

4: Ring Around the Moon (A19) 

5: Earthbound (A14) 

6: Another Time, Another Place (At 6) 

7: Missing Link (A20) 

8: The Guardian of Piri (At 1 ) 

9: Force of Life (A2) 

10: Alpha Child (A7) 

1 1 : The Last Sunset (A1 7) 

12: Voyager’s Return (A6) 

13: Collision Course (A3) 

14: Death's Other Dominion (A5) 

15: Full Circle (A15) 

16: End of Eternity (A12) 

17: War Games (A4) 

18: The Last Enemy (A24) 

19: The Troubled Spirit (A22) 

20: Space Brain (A21) 

21: The Infernal Machine (A18) 

22: Mission of the Darians (A9) 

23: Dragon’s Domain (A8) 

24: The Testament of Arkadia (A23) 
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